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E. E. Cu1111nings at Harvard: 
Verse, Friends, Rebellion 

Ricbard S. Ke1n1ed1-

PHOFoUND CHANGE took place in Est1in Cummings" pcrsonaHry 
during the fi vc-year period~ 1 9 J r -191 6, that he spent at Har-
vard.1 If ,vc look at a long introspective statement ,,·hich he 
set do,vn in a notebook 1nid,vB-)7 through his frcs]nnan year, 

,vc \vill sec that it sho\vs him clearly as 9. dutiful youngster (he \Vas still 
only seventeen), devoted to his parcntst inclined to,vard Unitarian 
piety, proud of his friendship ,vith the decorous Dory· l\1illcr~ -the 
graduate student ,vho had taught him Greek, and hopeful nbout his 
future social conduct and achievement.. I-le ,vas living at hon1c in 
Cambridge, not in -a I-Iarvard dor111itory. Even the prose style of the 
p:tssa ge su ggcsts a nin etccn t h-c enrury· N c,v England e tho~: 

I a1n n young r.nan living in an advanced and clJ1ttvatcd era, s:urro11nde<l by 
things lovely ~ild of good report. I have a strong mind 1 ·a hcnithy body., resulting 
fro1n years of carefu] and devoted watching by father and 111othcr, ~nd a high 
reputation, every,vhere I goi as a gentleman. l\1y friends arc purcl high-minded 
girls and clean, manly fc1lows. l\1y father is a man who h:1s ,vorked out his own 
success by toil jnd pluck, ,vho has tna~ntaincd as a fasting gift to his .son a nnhlc 
soul ~nd ,vell~developed body. He js a man ,vho never allo,vcd the faintest sug-
gestions of temptation to grip him 1 aod expects the high and pure of his son. 
J\1 r mother is a \Vo man who has kept hcrscl f strong and pure for 1ne alone, 
\Vho built npon inc, her first childi a \\rondcrful frame of utter ]ove ind end-

1 All previously unpublished pnr.ms and other writings of E. E. CuLnn1ings, indud-
i ng car 1 y ,--c-rs ions of alrc~d }' publi~ he d pocn1s1 q u otcd in this :a rtid e l re copy rig ht © 
r 97 7 by Nin cy T. And re\i;.1s. 1 should I ike to e,-:press n1 y gra ti tu de to her literary 
rcprescntati,·c 1 i\1r. George Firmagc 1 for pcrmk~ion to quote from these materials 
in the I-Iarvard Lihr3ry and in the University of 1-c,-:a.,;: Library. l ~lso vtish to thank 
VV. I-J. Randi Libr~rian of the Houghton Library at H~rv;1rd Univcrsity- 1 and 
,:\rill i am R. I 1 oln1 an i Li h ril rian of the Humanities Res~ a re h Center, _ U nivcrsity of 
Texas Library- 1 for permission to quote from the 1nanuscript materials held by their 
resp ccti ,Tc l i brar j ~s. 

All other inatcrfo.l in the article is -c.opyrjght © 1977 by Richard S. l{ennedy. I 
O\VC a spccbl debt of gratin1dc to ]Jr~ and i\·1rs. J ::unc~ Sibley lVatson for a critical 
reading of int inan u script. 
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Jess aspirattOIJj whole [sic J Jives only as I live, hopes as I hope, and falls only 
¥'"hen I f aJL I wor.s hip a God unutterably m crciful and v j ta lI y hu nrnn, and who 
en1bodies aH the good that l have not ,von and alJ the vast strength I have not 
attained .. He is Vlithin as wclJ ~s without, and his voice is all tqo small for n1y 
soul as 1 write. I thank him when I do right, pray for help when I err1 and 
ask forgiveness when I sin. I a vo,v 1n ysclf to be His son as we 1 l as my parents, 
son; He is my first and primal Parent. \Vhcn I sin he su.ffersi when I do .dght 
actio ni sp cak the right ,vord, and think the r j ght thoughts, he grows snd is 
great over n1c. \'"ct is He unthinkably beyond n1y ken; unspeakably close to my 
heart. , , . 

One friend have I of whon1 I speak out lovingly from my heart at all times. 
He is a man at coUege with n1e, oJderi ,viscri and of pcrf cct chiv~lry toward 
womgn and n1an. l love hin1 as I love no other frjend; I \v·orship hhn for goodt 
and imitate him for worthiness. His life1 also1 has grown jnro n1ine. The honor 
of his friend ship he has p I aced "\Vi th p erf cct confide nee j o my trembling hands; 
jf 1 do wrong. I commit an unfahhfuJncss to hi1n V-lllo I adnlire most of my 
frjends. If I do rjghtT his the glory equa1ly with the deed's. 

It is j 1n portan t that I should realize this fact; I am of th c aristocracy of this 
earth. AJJ the ad\T.antages that any hoy should have are in my hands. I am a 
kjng over 1ny opporlunitjcs. No one. can take away frum me the possibilities 
of gro Wt~ founded on the firm rock of j n hcrent ad vnntage and p o,ver. 2 

By the tin1e he ,vas five years older, Cumn1ings ,vas jn f uU rebellion 
against his father, he hated C-an1bridgcl he scorned chc prcvai1ing 
A1ncrjcan attitudes and tastes~ and he associated ,vith a lively, spree-
drinking, girl-chasing group of young 1nen ,vho ,vcrc upprcnticcs in 
the ne,v artistic 1noven1ent of the nventicth century.. He also had 
begun to develop a distinctive poetic sty]e and ,vas ,vcH on his ,, .. ay 
to becon1ing a.n iconoclastic modern poet. The story of that change 
is a fascinating one ,vhich combines the ordinary pattern of a young 
n1an's rejection of his father's dominance and the unique ~ourse of one 
young A1nerican ,vho bccnn1c 2 follo,vcr of the nc,v artistic tendencies 
of his era. 

I 
Esdin Cummings had conic to Harvard ,vith good literary habits. 

He ,vrote poen1s as often as he had tin1e free f ron1 his studies. Some 
,Ycrc dreadf uL Or hers had onl)T a f c,v ,,~orth,v hi]c Jines~ But \Yith 
continuing pn1ctice and experiment he could not help but gro\v as a 

! Cun1 min gsj \Vor kboo k I d-a. te d I February c 91 :2 t in the Humanities R ese.arch 
Center, Univcrsfry of Tex-as. AU further references to the Cummings materials at 
the Center ~·ill be referred to as UT, HRC. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

E. E .. Cunnnings at 1-lrrrvard 2 55 
poet. From time to ti1ne during the year he lVas able to produce suc-
•cessful poen1s ,vhich exhibited firn1 control. For instance, "Scmi-
Spring, H l\rhich he turned out in April or lvlay 191 z, sho,vs nc,v inter~ 
est in the expressive eff ccts of alliteration ~nd nn a ttcn1pt, not tried be-
f orc, to render shifts of n1ood by· having the sounds of the ,vords echo 
the .sense of \Vhat js being said. The first stanza of the poen1 speaks of 
the springtime scene \Vith harshness, using a prcdo1ninancc of short 
vo,vcls and a n11n1ber of consonant-stops, in ,vords like 'scra,vny /' 
''scattering," "gri1111 grey ,"J "grins, H and 'brokcn+n-It is f ollo,vcd by 
a stanza ,vhich basks in the pleasantne.~s of springtime sunlight. J t 
uscst chiefly, long vu\vcls and a great n1any sibj lants, glides, 3nd nasa 1 
sonants -\votds like 1 \varn1," 4'serene, 1' "dre~r11y /' "coos~'~ and 
eastern glo,v +n The san1e pattern of contrast divides the uext ttvo 
stanzas!- but the effect of moven1ent to,vard an emergent spring is 
carried cffectivc]y by the stanza lengths thcn1sc!vcs1 ,vhich buiid fron1 
four to five to six and fin a Hy to seven lines. 

A thin, foul scattering of grim, grey sno,vt 
Re~ching out ~CCl\Vny lirnbst deep digs its nails 
Into the b]ccding fncc of supp]iant earth, 
And grins ,vi th ~] l its bro ken~ yel 1 o-,v teeth. 

A ,v-a r n1, serene, soft h ca vc n ga zcs do,vn 
'~'ith dreamy eyes upon the ficnd .. cnunpcd wor1dr 
The rosy eastern glo\V, the sun1s I Come, 
Patters ~hout the sky, and coos, and s1niles 
S ,vcc.t h ah c \Vi th tend er, ro se-b cgetti ng f cct. 

Fro n1 a b 1 ack corpse of tree, t 1 lc hid cous rasp 
Of st~rjng grackles, clucking and bo\ving each 
In drive11ing salute, splits the soft air 
To in ha rmo n io us f ragm en ts; eve ry,v here 
A nervousi en<lless! hoat1ic1 jnccss..tnt chirp 
0 f sp arro ,vs tc1 Ii ng al 1 r he cyj 1 n C"\VSr 

A hi God~ fot the fln\\.'er-ait of Springr To see 
The ,vor]d in bud! To press ,vith cager f cet 
The de~r! sofr, thrilling green again! To be 
Once more in touch "\Vjth heaven upon earth! 
One soul-toned thrush's perfect h:innony, 
One l I tt] e ,va rh ler' s huge f e H city, 
One buttercup! One perfect butterfly! .c: 

b;\•1S Am J891.5 ( :21 ). Call nun1bcrs ,vjll Le giren for -all references to the Cum-
mings materfa.I) in the Houghton LilJraryr The Cu111mings papers \vere plll'chascd 
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It is a good _example of his ability in handling language at this point of 
his development, but he had a nun1ber of styles and influences to pass 
through before he ,vould find his o,vn 1.vay of expression. 

l .. he big cha.nge during his freshman year can1e \,~ith the discovery· of 
Keatsj and \vhcn the leisure of sumn1cr arrived, Cu1111nings began to 
stud}r the poems closeiy4 A surviving diaf)7-entry· for 9 Ju]y 19, i con-
tains page upon page of commentaryr on images or lines from La111ia. 
For instance, on the passage., ' 1a mournful voice/ Such as once heard in 
gentle heart, destroys/ All pajn but pity"'1, Cnmn1ings 1.vrotc the fol-
Io,ving considcratjon: "Pity js made a kind of pain, not a concrete 
feeling. By· this-subservience of the key ,vord to a minor noun preceed-
ing [sic] it, the thought of the reader is made to hark backt and he in-
stinctive]y realizes the quality of rhc phrase, its allitcrativeness and a.t 
the san1e time the truth of the description lying inside the fra1nc of 
the purposcJ - i.e.i that pity is u kind of pain .. t' His notes the next day, 
10 July, off er a series of "Impressions Which \T arious Vo\vcls Give 
The Ear'~ -such as 

1. o long-largeness 
Ex. "robe' 1 j5 ampler than "gannent.u 

z . ow ( as in u how") - hca vines..~ 
Ex. 1 'round wcj ght n outweighs ' 1c lar weight.') 

3. Two short vowc1s in succe.ssionJ 
i .e+i in t\vo succeeding words, give the idea of strained I com pressed. Ex. 
Uhjd scene' and uheld breath' 1 (l.ramia) ·"" 

During the sumn1er, he compiled lists of images either to hoard a,vay 
for the futµrc or n1ereJy to stretch his capacities for n~etaphor. ~'SJo,vly 
the 1nountain climbs into the sky. 1' "A little ,,,arbler writes his nvitch-
ing .flight/ Across yon parchment skyrt~ "huge logs sleep, bearded \Vith 
their o,vn dccay .. n a So on 11e goes, filling the pages of his ,vorkhook4 

l1c attc1npts to dra,v upon imaginative depths by trjaJs of free asso-
• c1at10 n 1n response to a summer scene: 

A 1 i ttle pensive smoke - the ro bj ns., like d cad ] ca ves1 go flying' southward -
the shelJdrake harrows the lake - sec where ,vith 0~1tstretched Hps the trunks 
crnbracc- around his brows the halo of divine unhappJness the panting 

in 1964 by the Harvard College Library with funds fron1 :a bequest by ,.4..n1y 
Lo'\\TeU. 

"-UT, HRC, Cumming.s, "\'-:rorks1 t~A ,, 1orld of A1en and \i\-'"omen.'i 
UT1 H RC~ Olmmings, lVorkbook+ 
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stars ([ike a dog) - How good to see the sun; Even through the rain - J\iarried 
to n1en1ory-And all the trees painted a vivjd green hy rich rain - \:Vould 
every man were Plato to his God - Q]d saints Robed in t:hc untransparcnt garb 
of prayer- Sun! moon, earth-God, Godi Godn N~ture "dth hoary eye 
stares at us from the dark '"'s we intrude ( Ph o:sp horcsce n t \Vo od) - Her eyes 
knek there in prayer before hin1- ashes of roses, ashes of angcJs. Sunset~ 
shades of vivid coior chflnge and rise and fall - as-if rhe day ··writhed 11li\re upon 
his pyreL0 

The ,vords pour out for three n1orc pages~ 
This increased a\vate-ncss of in1agcry accon1panicd a nc,v phase of 

Cun1rningsl poetic expression that can besr he called Ke:ltsian because 
he displayed n linguistic exuberance ren1inisccnt of l(cat:s's descriptive 
style (although he ,vas rtlso prone to lapse into Ilossetti-likc lushness). 
During the sun1mer he ,vrotc a series of descriptive pue1ns1 n1ost of 
,vhich he published during the next year in the- Hflr·vnrd Advoc(lte~ 
atnong the1n~ ~'l\1ist'~ C'Earth is bcco1nc the sent of a nc\v seaP), 
"\~later I..iilies'' ("Beho]d - a mere Jike a madonna~s head'')~ "Sum-

s~] n (HE · 1 · h + fl d f n) d 1 'S n mer 1 ence rupt1ve 1g tn1ngs utter to an ro , an unset 
(c'Great car1i.al mountains crouching in the cloudn). i\-Iost of thcn1 
,vere sonnets but t,vo ,vere exercises in one of K.eatsis f'1voritc f om1s, 
S pen seri an stanzas~ 

The presence of Dory l\1illcr helped~ Not only did he visit Silver 
Lake in July and look over Cumn1ings' ,vork but the nYo also carried 
on a correspondence about .some of the poctns, including some that 
Cun1mings never pllh]ishcd. One, cntfrlcd ' 1Thc Paper l)alacc/i ,vas 
an unusual piece about a colony of \vaspst begjnning ''A clan of irnps -
n1orose and ugly thingsH 7 and going on to set up in contrast a descrip-
tion of the dclica te nest they build. Sonic of rhc poen1s f el 1 jnro rhe 
Pre-Raphaelite style. 1\1il1cr ,vns tactful in his c.:riticisrn but \\rarned 
Cun1n1ings that he found too many of rhc poe1ns ~'forced - over~ 
elaborated." His favorite'j ho\vever~ \Vas -a sonnet entitled ·"Fame 
Speak~,,~ a tribute to the poet \vhon1 he and Cummings admired most: 

fi I bid. 

St8nd f orth,J oho Ke~ts! On earth thou knew'~t me not; 
Stcadf ast through all the stonns of p~ssionithoui 
True to thy n111sejand virgin to thy VO\\-""; 

Re.signed, 1 f name with a sh cs ,vere f orgoti 
So thou one arro\\~ in the gold had'st shot! 

'i bw1S Anl • 892.5 () ). 
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I never pJ aced n1y ] au rel on thy brow~ 
But on thy name I con1e to lay it no,v 1 

"'\Vhen thy bones \\~ithcr jn the earthly p]ot. 
Fame is my name. I d,vc11 an1ong the clouds 1 

Ileiog in1mortat~nd the wreath I brjng 
1 tsc 1 f is In 1 nlo rta] ity. The s~eets 
Of earth I know not,nc}r the pains,but ,ving 
In n1inc own ctl1cr,with the cru,vned crowds 
Born of the ccnturicsr -Stand forth,John Keats! s 

1"'hc only phrase he questioned \Vas '\rjrgin to thy vo,v, '' ,vhich n1ndc 
him 11ncon1fortablc. 

The peak a chi e v cn1cn t rcsu l ting f ron1 the comb in a ti on of rvl ill er' s 
friendship and the jnfluencc of Keats ca1ne about ,vhen Cun1n1jngs 
,vorked out a free translation of the seq ucnce in A 11cassi11 et Nicolette 
in ,vhich Nicolette descends fron1 her prison to,vrr. The obvious 
1nodel for the style is 1'Thc E,,e of St. Agnes.)' The richness of the 
pocn1 consist.s nor only in the languorous diction appropriate to the 
ron1antic n1oonlight scene or in the echoing a11itcrarive consonants 
a1nong the ,,raves of assonance but also in the cornplexity of 1n1ages 
that gro\v one out of the other in _surpri~ing intricacy~ For instance, 
the nighttin1e scene jn ,v hich 1\1 icolcttc appears at the to,vcr ,vindo\v 
to drop do,vn the rope of t\vistcd cloth for her escape, is introduced 
in tern1s of the opening of a 1i1y't \l/hich is further likened to a n1aidcn 
a.,v~king at da,vn us the sun touches her (it). -~{ et, the light is really 
1noonlight .seen as fire burning to a sno,v-1ike ,v hitcncss ,vhcn it falls 
upon the figure of Nico]cttc~ lvhosc harrr1ony of 1novcn1cnt js ]ikcned 
to delicate n1usical vibration ,v-hcn she lets the rope fa] l 2nd slides do\vn 
it - as silently ~s one of the dc,v-drops ,vhic.:h the opening Ii1y· had 
rcvea]cd. 

And as an opening Jily, milky-f nir, 
"\\rhcn from her couch of poppy petals peers 
Th c sleepy n10 rn in g, gent 1 y ta ws a pa rt 
Its curtains to reveal the golden heart 
,,rith heads of dew 1nade je,vels by the sun, 

So one fair~ sh in in g towc r, w hie h, I ike a gfo.s.i;~ 
Turned ]lght to flmnc, anc.1 hb.zcd with silver firci 
U nc1osing, ga vc the n1 oon a n yn1p h-like face~ 

ll b~1S An, 189.1.5 (50 5 ). dated August x91 i. J\'1illcr's letter, bl\1S Am 1891j 27 
Augu."t [ 1911]. 
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A form whose snowy sy n1m et I')r of grace 
Haunted the limbs as music haunts the lyrej 
A creature of ,vhitc hands, who. Jetting fa.ll 
A thread of lustre fron1 the opened ,van 
G lidcd,. a d rn p of radiance! to the g r~ss. 

Brilliant in its lvay, bnt alongside this., the clarity and precision of his 
Horatian translations during the sa1nc year .sccn1 1osL "\l\Tas it the 
n1edicvalisn1 of A ucnssin et /\l i col ette or the 111edievahstn of K.cats that 
sponsored this luxurjance? Keats, rnore Jikely .. Af rer thist there sccn1ed 
no,vhere to go except do\vn the Pre-Raphaelite path. Cun11nings 
needed son1c ne\v tnodels. But the ti111e he had spent drilling hin1sclf 
in in1agery \Vas not "Jl1sted. 

II 
'i'hcn Cun1n1ings began to publish his \Vork in the t\vo literary 

n1agazincst the editorial staff of each rival group hoped to enlist this 
nc,v talent in the service of its O\Vn periodical The rules ,verc such 
that no one could be elected to an editorial board until he had published 
three items in its jssnes+ So eager ,yerc the 1nen of the Harvard Advo-
cate to have Cun1n1ings join thcn1 that they accc-ptcd and published 
three of his poems (including "'Of Nicolette") jn one n1onth. In spite 
of this opportunity he really "\Yantcd to join the Harvard 111011tbly, 
,vhich had the superior reputation for the quality of its verse. Founded 
in 1885 b)r George Santayana and other~ the i\1ontbly had pllb]ishcd 
the early verse of sut.:h figure~ "\\1illic1n1 Vaughn l\1ootl_y, Bliss Car-
nrn.11 J John I-I all '''hcelock, and Ed,vin Ari ington Robinson. 1 ts !iSpira-
tions ,vere quietly asserted on its n1asthead, '-<The ain1 of the l\1onth1y is 
to publish the best literary \vork produced by students of the Univer-
sity.'' In the spring of his sophon1ore year, Cummings v{aS p]eased to 
get a letter from the secretary, Scofield Thayer i- telling him that he had 
been elected to the board of editors of the AJ011thly.10 

Because Cun1mings lived at hon1c, he had taken very little part in the 
varied social lif c of the I--i-arvard \ 7 a:rd during his first nvo years. He 
,vas not a joiner: he stayed a,vay fron1 the special-interest groups 2nd 

" Pu blishcd i tt Harvard A dvo c.a ~e, X CV ( 2 I A·1arch J 9 l 3) 1 2 5-2 6. Cu nu1] i ngs made 
-a fe",. changes in phrasing, such as udro'iNsy-fair'' for Hmilky-faLr.t 1.vhen he indudcd 
it in Tulips dnd Chi11rn.eys. 

:riJ bl\1S Am 189i. 16 J\f ay r91 )• 
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certainly he ,vas too unsophisticated to be part of the poshocracy of 
the ,vaiting clubs and fina1 clubs. He is rcn1en1bcred as someone \vho 
occasiunaJly appeared at a sn1uker ,vhich his class held at_ th~ Han-ar<l 
Union - a stra,v-haired 3routh,, gniet but friendl)\ ,vith an engaging 
snlile, rather pref erring to ren1ain on the fringe of the I estivities. But 
,vhen he began his association \Vith the Aioutbl·y,, he gradually made 
ne,v friends <1nd he began to he dra,vn into a very different attnosphcre 
f ron 1 that surrounding Dory lvl ii I er. 

S. Foster Dan1ont a handson1e,, blond-haired cnthusia~t of the arts 
fron1 Ne .. vton, i'\1a_ssachusetts,, \vho \\1as nvo years older than Cum~ 
rningsJ becarne his guide tu all that ,\(as 1nodern in the arts. Dan1on 
seemed in tercsted in everything. I-I e , v as a n111 si cian pres id en t of the 
1--iarvard 1\1 nsic Societv, and editor of the H nrvard A1usic Re-vie·w~ 
,;,vhich ,vas a first-rate periodical, a real testi1nony to the good taste, 
n1aturjry~ und curiosit)r of the Harvard aesthetes. He taught Cun1mings 
to ph1y the piano (Esrlin could already play ragtjn1e by ear) and to 
\Vritc n1usic. He introduced hi111 to DcbusS) 7 , to Stravinsky! and to the 
delightful satiric piano sketches of Er1k Satie. He took him to the El 
Greco exhibit at lhc Fogg l\1uscun1, for he considered El Greco "mod-
ern.1' 11 I-Jc 1n-adc him acquainted ,vith the French Impressionists, \Vith 
Cezanne, and ,vith Les Fauvesl' aU of ,vhom n1adc decided in1pact on 
Cutn1ning.st later poetry. He took him to the ... 4..rmory Sho,v ,vhen it 
traveled to Boston, and Cumn1ings \Vas ecstatic over Brancusi. He took 
him to N c,Y Yark af tcr a H3rvard-Y ale boat-race and Cumrnings ,vas 
over\vhcln1cd by the ,cmodern Babylon.,'~ a different kind of visit fron1 
the one he had 1nade years before V{ith his father .. I)amon ,vas an editor 
of the A1 ontbly, he ,vrote poerryl' he \Yrote an article on the history· of 
free verse and recejved a letter from Arny J "'lnvelJ ahout it. I-fc took an 
interest in \~.:'j]dcl Sha\v~ A1acrcrlinck, '''his-tier, Pirandello. I-le suh-
scrj u ed to Poetry ma ga zin e and read Sand h urg., A1 asters-l and Lind sa )1 

He o,vncd a rare copy of Gertrude Stein's Teuder Buttons, ,vhich de~ 
lighted and bc\lrildercd Cummings. I&le o,vned n cop)· of Poundts -an~ 
tho logy Des Jnurgistes (H.D ., Al ding ton, FJint, Joyce~ H ueff er) and 
thcre,vith brought the Irnagjsr l\10\Tcn1cnt into Cummings' ken. He 
organized the I lnrvard Poetry Socict)r in 1915. Besides providing a1l 
this cuhural cxciten1ent., he opened the ,vay to son1c old-fashioned col-
lege activities too: he took C:u1ntnjngs out drinking for the first tia1e 

11 ln his tern\ p~11cr for Fine Arts 9b 1 ~cThe Significance of El Grecot Cummings 
d a boratc(l on the 4.l 1no d c rn ism,'' 
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in his life. Est1in consun1cd several scidc]s of dark beer in Jake "\:\7irth's 
sa,vdust-strc,vn restaurant on Stuart Street and ended the cvcningt 
n1uch to Dan1on's n1irthful scorn, hanging over -a bridge and puking 
into the Charles lliver. In his senior year, Cun1mings ,vrotc a hcxa1n-
ctcr sonnet for Dan1ont a rather precious piece, celebrating their mutual 
inc oxi ca ti on ,vi th the n1 u sic of Debussy. 

S.FJl. 
In l\-lcn1ory of Claude o'Drc:an1s 

Beho)d, I have taken at thy hands immortal ,vine., 
The furnc ,vhercof ls ecstasy of perfect pnin] 
\V hich j s 1110 re s\vcet th:1 n u n kno \\r n fl o,vc.rs u ttercd of rai n1 

1\1orc potent than the fumbling might of the brute brine. 
Lo 1 my pale soul is b]o\vn upon far peaks ,vith thine 1 

Steeped in star-terrible silcncej at whose feet the ph1in 
lH ur111urs of thought and ti1nc illin1ita.blc ref rain, 
Upon ··whose brows ctel'nity sctteth high sign. 

This thing hath been~ by grace: one n1usic in our sou)sJ 
One fane beyond the \\~odd, ,vhence riseth sacrifice 
Unto th:it god who1n gifts invisib]c appease. 
So be it when sunset's golden diapaison 1·0Hs 
Over our )ife, then shalt thou 1 srniling1 touch the keys, 
And dra,v me softly ,vjth thee into ParadiscY~ 

Another nc,v friend ,vas an1iablet shy, generous John Dos Passos, 
dark ns a gypsy, ,vith thick-Jensed glasses and a slight .stutter. J~jkc 
Cumn1ings, he stressed Janguage study~ I .. atinJ GrcekJ French., Ger-
n1an, Spanish - and he specialized in Eng1ish and ComparathTe J ... itera-
n1rc. Like Cun1mings, he tried his hand at dra,ving and painting and 
he c~rnestly \Vorkcd out \"'erscsl Loth traditional and n1odern in their 
manner~ \vhich he published in the )\1o'ntbly. 1-Iis social consciousness 
,\ras not yet n,l/akcned. Imn1erscd in I-Ienry Jan1es and French Sy1n~ 
bolistc poets, he ,1{as in his aesthetic period -and stiU had no thought to 
tell his professors '"to go take a flying Ri1nband at the n1oon." rn In these 
co11cgc years, Dos J>assos and Cun1111ings forn1cd a friendship ,vhich 
overrode -all their later diff crenccs in social vje,vs and lasted the rest 
of their lives. 

]'.! l.JTvlS Arri 189:z.5 ( 7 r 
j~ Cf. Do:::; Pa~soS1 HCarncnt Eye ( i.5 ri in Tb(: -4-znd Parallel! jn \Yhich he offers a 

s~rdonic sununary of his studies -at liB-l'\·ard. The best picture of young Dos Passos 
is found in T o\V n send Lu dh1 g ton I cd . ., The Fourteen t /J C bro ni cl et I Jett ers and D fa rie r 
of }obn Dos Pas sos (Roston~ Garn hit lnc.j 197)). 
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!\lore assertive and opinionated ,vas Seo.field l"'haycr, a student of 
phiJosophy and hteraturc three years ahead of Cun1n1ings~ ,vho ,vas 
secretar)r to the editorial board of the A1 ontbJy. A native of \i\1 orccs-
tcr t l\1~ssachusctts 1 he ha~ attended l\1ilton Academy·, ,vhere he had 
been rcrnotc1y· acquai~1tcd ,vith T. S. E]iot. He had traveled exten~ 
sivcly in Europe ,vith a tutor before con1ing to I-larvard. Although he 
left 1-Ianrard in 1913 to spend nvo yea.rs at l\1agdalen College, Oxfordt 
he returned for graduate ,vork in 1915-1916 and ,vas again an active 
n1ernber of the A1ontbly staff. ':\-'hereas Damon nnd Dos Passos had 
111ct Cun1mings jn the I{arvard classrootn (seated alphabetically, the last 
of the C's and the beginning of the Dts), Thayer sought Cun11nings out 
because he admired his poetry. Although he: did not se-c Cununings 
during the 191 3-1914 college yca.r, he invited hin1 to his n1other1s 
"cottage" at Edgarro,vn, I\1artha's \ 1ineyard, in the sununer of 1914 
(the first of nlany suc.:h inYitatior1s) in order to rene,v their acquain-
tance and he corresponded ,vith him d11rjng the follo\ving year. Thayer 
"\"\'as an extremely handson1e man, very pale~ ,vith carefull)r groo1ned 
black hair and dark eyes sparkling ,vich irony-~ l-Je dressed e1egantly, 
he spoke ,vith precision and ,v-it, a little suppressed sn1ile flickering 
around his fuIJ~ curving Jips, and he moved and gestured as jf po,v~rcd 
b )7 a hca vy charge of n e rvo11s cnerg)r. He , vas e<] u a 11 y in rere.~te d in 
literature, painting, and ae~1-I1etic criticism. He ,vas as fully acquainted 
us Dan1on ,vith the ne,v trends jn the arts, especially ,vith \~1ilde, 
Beardsley (he later built an extensive coHection of his prints)., Syn1ons, 
Lautrect Picasso~ Ilrancusj, the Post-Impressionists and Cubists in gen-
eral, J oycc, and E]iot. Although he himself ,vrotc verse, he ,vas more 
of an arbiter of taste th an a genuinely crcati ve person. As Cummings 
put it, "He lived for the honor of an.'~ 14 lie had inherited a f ortunc at 
an car]y age, and hoped to use his 1noney in the ,vorld of publishing to 
1nakc an imp~ct upon the aesthetic values of the An1eric~n public4 
iVlean,vhile, he \Vas a cu]rural force in Cu1nn1ings, development. He 
present~d hin1 ,vith a copy of \\'illard Huntington ,\rrjght's A1odern 
Art in Spring 191 s~ a study of painting from the In1prcssionJsts to the 
Cubists, ,vhich Cununings 1narked and u·nnotatcd like a textbook. 15 Jr 
· ,v-as Th~yer ,vho ,vas to bring the n1ajor ,vorks of Joyce and Eliot to 
Cu1111ningsj attention. Cunlmings., in flattering joke, called Thayer 
\l\/i1Jard Huntington \i\ 7right~ JrT., ::111d in his graduate yeBr :tt 1-l:irvard 

u hMS Arn 1891.7 (90)., Notes for non-]cctures. 
i!'; Houghton Library~ 69c-312 (Ne\\' York: Johri Lrtne! 1915 )~ 
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he ,vrote a sonnet to Thayer ( \vith reference to a piece of '" 7ilde~s 
poetic prose ,vhich Thayer had introdllced hint to). The tone of the 
poc1n reveals Cu1n1ningsJ adulation of Thaycrt ,vho \Vas soon to replace 
Damon as his 1nentor .. 

\V.I-J.\'{. 1 Jr~ 
In 1'1en1ory of ''A Houre nf Po,negranatelJ 

Speak to 1ne, frjcnd~ Or is the ,vor]d so wide 
That sou1s rna y easily forget their speech! 
And the strong love that hinds us each to each 
Who have stood together ,vatclting Godls white tide 
Po\1ring, :ind those bright shapes of drcan1 1.\Thich ride 
Througll darkness:; ,ve ,vho have ,va]l~cd the sjlent l)cach 
Stro,~.rn with strange ,vonders out of ocean's reach 1 

\\'hich the next floorl in her grc~lt heart shall hide? 

Do not forget me 1 though the sands should fall~ 
And 1nnny things be s\vcpt a-v,ay in deep, 
And a new vjsion uttered to the shore, -
If after days bespeak n1c not at a11, 
Nor other's praise awake 1ny song from sleep, 
Nor Poetry rc1nc1nbcri m1yn1ore.16 

Another friend from Rochcstcr 1 Ne,\'· York, ,vho had come to know 
Cu1nn1ings through JJory j\1il1cr, ,vas tall, quiet, shy J~ Sibley \\ 1nt.sont 
-a Captain Dobbin of n n1an ,vho \Vas to become the friend \vho rc-
1naincd 1nost loyal to Cun1n1ings during his lif ctimc. He ,vrote short 
stories, criticisn1, and verse translations f ron1 the French, all of ,vhich 
\Vere published in the 111 ontbly + But his se]f -effacing personality made 
him difficult to kno,v. I-le \Vas "anonymons,~' Cunullings said~ ''n1ono-
syllabic.," even "n1ysterious'\ yet for all the otherv{or1d(y, dctacluncnt 
he exhibited, he had a deeper understanding of the ,vorld and of hun1an 
beings than Cun1111ingsi other friends. 1\nd he did participate in the 
litcrar~t life of the J-Iarvard Yard and in occasional nightti1ne ga1nbols. 
Late jn his Harvard career, Cun1n1ing.s scribbled out -a sonnet to "\\1ntson 
- in a 1ight and not entircl y sober n101nent: 

Softly f ron1 its still )air in Ply1npton Street 
It sto k on siJ en t pnc.h·, and, ~\ping sp ~cc~ 
Shot on ,vard in a 11 ere c infernal race, 

JI} Harvard J1outh1:,, LXH (June 1916), 123~ The hcsc account of Thayer is 
Nichola~ Joost, Scofield Tf:myer mui 1,/_,e Dini ( C2rbond:ilc: Southern HHnois Uni-
\,.crsity Prcsst I 964). 
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And shivered to,v n ward on revolving f cc t [,] 
Skidded, fortuitously indjscrcct; 
And novit a lady doth its boson1 grace 
And now the 'phone, tjngJing its ,vild disgrace 
Tc l1 cth that hearts be broke and ti1nc is fleet. 
0 \\Tatson, born beneath a generous scsr, 
Oft have 1 seen thee draped upon a bar[;] 
Thou 1nighest have s]a.in l.lS ,vith a bloody coutcau 
And 
0 \~'atson, n1oriturus te si:lluto, 
Infinite in thy friir beatitude; 
Ilut you could not do anything so nide.1 7 

Although he ,vas the s:nne age as Cun11nings, he ,vas t,vo c]asscs behind 
hin1. Yet, it v~ras ,v:1.tson ,vho introduced Cun1n1ings to 1nodern French 
po~try-to \i crlaine, and l{i1nbaud and ,vho extended his acqu-ain-
tance ,vith l\1n11arme; these ,vcrc three poets ,vhose attitudes and ,vhose 
experiments ,vith form \Vere to 1nake their in1pact on Cu1nn1ings' ,vork 
a fev{ years 1-atcr. Like Thayer, Y\1atson inherited great ,vealth, and 
in the 1920s he and Thayer becan1c o,vners of the Dial magazine in 
Nc,v )r ork and thus ,vere in the future to provide a nc,v center and an 
international audience for the Harvard Afontbly group~15 

Long-faced Ste\vart l\1itchc11, ''The Great Aukt" as he \Vas ca1lcd, 
came to kno,v his clas.smnte, Cununings, ,vhcn he ,vas editor-in-chief 
of the Hnrvnrd AJontbly in 1915-1916. He ,vas a charming, ,vitty 
young n1an from C]cvcland) of son1e,vhat 1nore scholarly· inclination 
and orderliness and efficiency than most of the A1ontbly edjrorjal board. 
In 1920 he joined \\ 1atson and Thayer as n1a.naging editor of the Dial. 

Arthur '"'ilsoni a classrnate of Cummings frorn Junction, a tiny to,vn 
in Texas,. ,vas another editor of the Monthly. At the time Cun1mings 
,vas elected to the board, "\Vilson sent hin1 a note tc1ling hin1 he \Vas 
1nightily dis~ppointed that the Advocate had the privilege of publish~ 
ing uof Nicolette.'' 10 He and Cununings became close friends during 
the foHo,ving year ,vhcn they both ,vere enrolled in Dean Briggsis 
English Con1position course. 1-Ic painted and 1.vrote fiction. I-le js 
chiefly rcn1e111bered at Hanrard for a 1ninor scandal. ,~7hcn his short 
story., ((The Girl '~'ho Advcniscd, ll ,vas published ju the A1ontblJ·, 

u bl\·1S An1 1891+5 (495), 
J-!I ,v au;on 1a ter be came a p h y .si ci an -J. n d h cad of the Rad iolo g)' Depa. rttn cnt, Strong 

i\1cmorial 1-Iospitai., Rochesteri New York. 
b~·1S Ant , 891, :z April 1913. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

E. E. Cunnui119;s (Jt Harvard 265 

Decen1ber 1914t it stirred the wrath of the parietal authorities at Har-
vard1 for it employed a fe,v realistic references they disapproved of.20 

\\ 1ilson, as ,veil as Damon, helped Cummings to explore Boston night 
Jife and to n1ove beyond a little beer in a restaurant to something 
stronger at the '''oodcock Hotel or Healy\ Pa]ace_:n 

··rhe literary influence of the ne\v friendships and the familiarity \Vith 
modern art and literature do not seem to crop up much in Cummings, 
\Vriting during his senior year. For Briggs's course in English Con1-
position~ he submitted -a number of poems but he held himself ,vithin 
esta h l ishe d f onn s1 sonnets~ haiku~ b a 11 ads, couplets, or stanza ic patterns. 
One exception, and the one real triumph, \Vas the h2untiog hallad, ''AlI 
in green ,v~nt n1y love riding/ On a great horse of gold/ lnto the silver 
da,vn.'' In its irregularity of ]ine, it sho,ved the greatest freedom from 
di sci pl i ne that he had all O\ ved hin1sel f _ Six ,v el 1-scra tc h cd-u p pages in 
his ,vot king notebook a ttcst to the care ,v h ic h Cu mn1ings devoted. to 
this piecc}~2 ,~Then it ,vas published in the A.f onthlJ' the follo\ving yca.r, 
it rn ct ,vi th praise f ron1 professors and f cl l o\v-stu den ts al ikc. The 
first displa)T of S)'t11pathy \Vith the modern sensibility that appears in 
his ,vriting ca1ne in the long paper he sub1nittcd to Briggs in the spring 
tern1 entitled ''The Nc\v Art." As ,ve 1night expect, it is a critically 
naive piece of \Vork. It is descriptive and in1pressionistic, indicatjng 
f am i Ji a ri ty , vi th th c artistic , vor ks rn ther th2 n ability to discourse 
n1aturely about them. Rut ,vhat is surprising is the range of the discus-
sion into the areas of paintingj sculpture, dance,. n1usic, and poetry; and 
,vhat is remarkable is the fact that an undcrgraduitc in 191 5 ,vonld have 

w Published jn Harvard Montbly 1 LlX (December l914}, 86--a99. It is likely that 
they o hj ccted to the fa ct th-at the Rade li ff e gir 1 in the story was the m istrcss of a 
n1iddlc-aged n1an and also that she took off her dress, a theanjcal costume 1 while she 
talked to a young H =i rv:nd sto. dent. 

i:i I per haps shoo l d add another item of inf orrna don that has literary sign ifi ca.nee. 
He was the central figure in a tragic acd dent tl 1a1: f orn1e,d t I le basis for 1~ The Ca 1n ~ra 
Eye ( 10 )"' in Dos P:;1ssos• Tbe 4.2nd Parallel. I-[c :lnd his class•natei i\lede Brit-
ten, became strik e-br caking n1otonnct1. during a strc~t-cat strike n Il oston. On 
4 July 1 9 I 1, while \:\lilso n v:c1s moving his car in the City Point earl, arn, he ac-
ci cl en utl l y ki lied Britten, whose head \I/as crushed hcnvccn nvo cars ( Borton D.ai l y 
Globej 5 July 1912 ). I am indebted to Ruth 1\-"lc1rsh1H of the lloston Public Library 
for help jn gathering the details of this t,crrlblc story. 

In later years \Vilson becan1c a painter in Rock_portl' l\lassachusetts~ and changed 
h ts name to A. \Vin slow \'' ilson. 

UT, HRC., Cummings., \Vorkbook. 
23 Harvnrd A1outbly 1 LXll (l\1arch 1916), 8--9. ·L~ter pubH.shed in Tulips trnd 

Cbinineys. 
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such a comfortably discursive acquaintance ,vith so rnuch of the 1tvt111t 
garde acrivjty in the arts. 

In the essay, he undertook to point out ~1thc continuous de,Telopn·1cnt 
f ro1n Rcalisn1 to 1,101_1et and f ron1 lVlonet to Ducharnp- \Ti] lon '' and 
the Cubists1 and to sho,~/ the interconnections an1ong the nc,v tenden-
cies in the visual arts, n1usic, and literature.:?-! He begins ,vith a con-
sideration of lvf oner and the "broken colorn- technique,. moves on to 
Cezanne and the Posr-Jn1pressionist cn1phasis on form, to the prin1itjves 
,ran Gogh and Gauguin, to l\.Jatissets handling of Jine as a 1ogical con-
tinuation of itnpres.~ionisin, and on to ~"th2t peculiar phjsc of n1odern 
art called indiscri1ninntely ~cubisnl" and 'f nturistn/ ;r, at ,vhich point he 
olI ers a dct~ilcd discussion of Brancusiis 1' l\1llc. J}oganyH [lnd "The 
l{isst' and of Duch~n1p-\'illon's HNudc Descending a Staircase.,, For 
connections bc.:nvccn art and theatre and uet\vecn artJ rnusir, and dance, 
he describes the Gordon Craig production of ''Cacs~r and Cleopatra'~ 
und Anna PavJova and con1pany· in the pcrforn1ancc of ''Les Prcludes1

, 

\Vith "futuristicn sets and costutncs bv Bakst. ,~7hcn he came to 1nusic, ... 
he dcn1onstratcd that Ilostcr D11111011 hud taught him to i]lustrate a dis-
cussion by setting do,vn the n1usical notation, because e1ahorate themes 
and pass::iges dot the pages that he \\rrote about the Sibelius Fourth 
Syn1phony, Stra vinskyts c 'I "e Sacre de Printen1ps, '' the ,vorks of De-
bussy .. and Satic, and finally· Schoenbergts ~'Five Orchestral Piece.s.·n 
For the discussion of the connection bet,veen art and n1usic in the ne,v 
milieu) he focused on Scriabin's ~~Poein of Firc 1 ' and the use of the 
"chron1o]at1 or color organ to acco1npany, visually, the recent pcr-
fonnancc b)r tht Russian ·syrnphony Societ} 7 1 and he set clo\vn a co1n-
p::1rison of Scriahin~s chron1atic sca]e and Rimtngton 1s scientific color 
sc2 le as tl l cir vi bra ti o ns corr cs pond to th osc of 111u si cal no tcs. 

The consideralion· of visua] i111agcs nnd sounds leads n~uurally to a 
look 3t the nc\Y poetry. Several of A n1y J.Jo\vcll 1s pocn1s f ron1 Sword 
Bltrdes rnul 1:}oppy Seeds are set do\\'TI and adn1ircd for their 'to\'erlcap~ 
ing the barriers of convenriont': their grotcsquery., their "brurality," 1 

their .synaesthesia, or their ''childish ~pon raneity· and f ea.rlessness. tl One 
of Donald F,Yans, Sonnets fro111 tbe Pfltnf{onian is quoted as an illustrR-
tion of ''sound painting .. 1 ' Finally Gertrude Stein and some quotations 

~L br-.1S r 892:.6. 
The cssa y re fleets not on] y his reading of \ V Iig ht 's J! o d eru A rt bnt also Anh ur 

Jerome Edd:~/s Cubir1n and Post-hupressioninn (Chicago: l\1 cClllrg, 1914 }, frorn 
Y{hich he took profuse notes. 
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fron1 Tender Ruttous are trotted out as the ultimate triumph over rea]-
isn1~ the "subordination of -the n1eaning of ,vords to the esrhctic sig-
nificance (i.e., beauty) inherent in the ,vords thc111selvcs." A recurrent 
motif throughout the essay is the hostility ,vhich Boston audiences had 
displayed to\vard the nc,v arr. But it is cou11tered ,vith the assumption 
that this i~ the fate of the artistic leader: '~It is a con1n1onplace that the 
nonnal attitude of the ,vorld is to regard ~ny deviation from tradition 
as unpleasant., -as 111uch in art 2s in n1orals. It j5 the privjlege of great 
originators to be resented."'' 

Cununings \Vas pleased ,vith his -achicvcn1cnt -and ,vitl1 Briggs's in-
explicable bnt approving grade, and he decided to carry the battle for 
the ne\V a.r:t into the can1p of the Phili!:.~ttnes. He revised his essay~ cut 
it drastically., and subnlitted it to the class marshals in competition for 

'~ l .. h a conunenccn1ent part., iln ora ·presentation at r c commcnce1nent 
ccrc1nonics, along ,vith the Latin oration and the valedictorjan ts ad-
dress. It is testimony to the enterprising spirit of the class of 19r 5 that 
this unusual commcnccmcnt part ,vas chosen, for it rerrchcd far over 
the heads and beyond the tastes of the usual audience of parents and 
alumni ,vho packed Sanders Theatre every year at this tin1e.=26 Thl1S, 
on 24 June. I9J 5., Esdin Cun1n1ings stood on the platfor1n at graduation 
time, fully enjoying the unconventionality of his subject. I-le had 
planned to ref er to Duchan1p- \Tillon's ''NudcH as a uphallic fantasy I tl 

but his father forbade it. Still, he took his presentation serionsly1 de-
livering it earnest! y in his rather h igl 1 voi cc. T] 1 e spirit of tn isc h icf \Va~ 

th ere, nonetheless. President Lu\ vell had con tin u ou sly b ecn cn1 bar~ 
rassed by his sister\ poetry. No,v he "turned to brickJ' 27 ,vhcn Cum-
n1ings read the lines: 

\:\'hy do the Jilies goggle their tongues at me 
\Vllcn l pluck thcrn; 
And ,vrithc. and t,vist, 
And strang]e thctnsc1ves against my fingers, 
So that I can ha rd] y we ave the garland 
For yo·ur hair? 
,~lhy do they shriek your n~n1c 
And spit at n1e 
''- 1hcn I would cluster them? 

M The text of the comme nce1nent part is pub Us:bcd ln George Firrnagc (ed.)~ A 
A1iscellany Re--Jised (New y· ork: October House, I 965), pp. 5~1 I. 

l)j\1S Am 189i. 7 ( 90 ). 
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lVI ust I kiH thcn1 
To tnake them He still, 
And scn<l you a "\Vrcath of JoHjng corpses 
To turn putdd and soft 
On your forehead 
VVhik you dance? 

I 

The audience., l1itherto sorne\v hat bored by all the aesthetic palaver,, 
tonk arnused inrere~r ar rhe President\; cliscornforr. Cunliuings looked 
rather startled by the sounds of .suppressed laughter. "But/' as he later 
rccaHcdJ ~\vhat reaHy hrought do-\vn the house ,vas (;crtrudc Stein's 
Tender B11tto11r." He had recognized already that Stein stood at the 
o utcr Ii n1 j ts of 1 i terary expression, and his speech even posed th c q u es-
ti onl uE-Io,v much of this is really .A.rt?,., But in a. note ,vrittcn later, 
Cu1nn1ings confessed that such Steinian topics as 

SALAD l)llESSlN~ ANr) AN ARl"ICHOKE. 
Please pale hot, please cover rose, please acre in the red stranger, please butter 

alJ the Leef-steak ,,·ith regular feel faces. 

had been provided merc]y· as 'con1ic relief" for a long and ]earned 3 
act trcatisc."t It \Vorked. Uncontrolled laughter s\vept over the haH. 
,~That rnust have been regarded as a tedious presentation ,vas greeted 
at the end ,vith ~'flatterjng applause.'' ~s Cununings ,vas learning early 
ho,v to handle audiences. 

III 
It had taken EstJin Curnn1ings a Jong tirnc to becon1c a n1ember of 

his Han:-ard class, and in a ,vny he never did. H·c ,vas t,vo years 
younger tha.n n1ost of his ciassn1ates, and since he Jived at hon1e and 
n1uch under the surveillance of his parents, he_sccn1cd less n1ature than 
the other college men and rather ot1tsidc the social scene. As a result, 
scarcely anyone in the class of 1915 rcrnern bcrs hin1 at college/~u 
During· his 11rst t\VO yea.rs he ,vas shy· and rctirjng in all social situations~ 
'''hen he did 111akc friends his acquaintance ,vas litnited to the group 

t.e 1, MS An 1 1 89 2 + 7, Note tu an o ni de t1ti fied corn~.spo ndcn t probahl y D can Il rigg~~ 
~ 1 I -v..-is h to c~ prc~s 1 n y thanks to the many m ernbers of th~ Cfass of 19 I 5 ,v ho 

rep 1 i cd to nl y leltcr gj ,r jn g m c info rma tio n. ab out Harvard or a bout Cum 1njn gs. l 
aJn cspcdally gratcf al to those alumni ,vho granted me intcrvic,\·s~ Dr. J. Sibley 
\:V atsont S. F ostcr J )am on, Ken ncrh Conant, and Roben R. Ca ,v Icy. 
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,vhich published the 1\.f ontblJ1 or the n1c1nbcrs of the Poetry Society· .. 
He ,vas here displaying a characteristic that marked his ,v·holc life-
the -avoidance of the cnnvd and the sel~ction of a vcrv ft',v friends to 

• 
,vhon1 he \Vas intensely loyal. In con1pany ,,~irh his ne,v f ricnds, he 
gradually began to discover Bos ton, ,v h ich , \' as n O\ v n1 ore easily a cces-
si bl c since the nc,v sub\vay had been built out as far as Harvard Square, 
and he ,v ould so1n cti1n es stay .overnight in Foster Da1non ts ro on1 after 
a concert, n dance, or a late-night rrunble. In his senior year, his father 
allo,ved hi1n to 1no\rc into Thayer I-IaH and take ad vant-agc of the 
special privilege of the senior class to live in 1-Iarvard Yard. I.Je began 
to experience n1orc independence. He had his o\'vn checking account: 
a fe,v remaining stubs indicate that during the nvo years he lived in 
Thayer he ,vent to theatres, n1ovie houses, symphonies, recitals, the 
oper.a1 he sa,v Pavlova and Nij insk·i, he dined at the Parthenon, Posil-
lipots, Gee Fong., V cnicc 1 Sorrcntol the Copley Plaz:=t -and other res-
taurants Greek, Anncnian, mid I tali~1n. 1-Ic no,v bcg~n to encounter 
so1ne of the aJcohoiic and sexual 2dventure co1nn1on to -a college hoy)s 
life. 

Eie had gro,vn ta11cr., moving to,vard his full height of five feet eight 
and a. h=1lf inches. His hair ,vas still blondt he ,vas light-skinned~ and 
f re9uently plagued ,vfrh acnc4 He hnd begun to develop a slightly 
Oriental ]ook~ His cheek-hones ,verc high and his eyes~ set ,vidc ahovc 
them, sec1ncd to narro,y or slant. He carried his chin high as if to give 
hin1self n1orc height and this habit son1ctin1cs made hin1 seem aioof. 
But his alert hazel eyes and his engaging srni!c quickl)T banished this 
in1 pressi on, and his eager enthusiasm ab on t a11 aspects of his n e\v life 
gave his face a g]o,v. 

I-I is n no ffi c i al c arcer at I-I anrar d, h c 1 at er d eel-a red, , vas getting 
acquainted \Vith the fair scx.'l ~r-. The acquaintance had actually begun 
long ago and even led to Charles Eliot Norton"s coachman chasing hitn 
and nvo little neighbor girls out of the bushes ,vhcn they ,·verc about 
six years old. 1-Io,vever that 1n11.y be, his col1cge pursuit of local beauty 
began ,virh his going h)r invitarjun to the Brnttlc 1-Iall dancesl ,vherc 
the boys ,vere a,vare of four categories of girls: pre-debs, de-bs, post-
dchs, and LOPI-Is (Left On Papa.\; I-lands). Cumn1ings, rhythmica1Jy 
talented, bec-ac11e a. very good dancer and sufficiently adept at the 
Tango and the l\1axixe that he and Dorothy Chcstcr 1 a girl he knc,v 
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through his father's churchl entered a contest at the Boston Theatre. 
He also enjoy'cd the unorthodox dances like the Turkey Trot and the 
Bunny· Hop that ,vere sorne,vhat fro,vned on at Drattle Hall. 

One of his first loves \Vas An1y de Go~'.l.aldi, a dark-haired, dark-
eyed bcautyi the daughter of a Cambrjdge teacher of foreign lan-
guages. A1ny, t,vo years older than he, \Vas an actress in the 
productions of the Can1bridge Social Dramatic Club, \Yhich also per-
formed at Brattle I-IalL~1 Cun1mings n1et her \vhen he played the part 
of !vlicah Do,v in J. i,1, Barrie~s play, Tbe l_jttle A1i11ister, in l\1ay 
19 Jo, and ca.n1e to kno,v her better ,vhen he played Ernest Bennet 
(the second foot1nan) in Jcrorne K. Jeron1ets The New Lndy Bantock 
in J\1ay r 9r 3r One part of the action called on Cummings to kiss An1y·t 
,vho played the leading role of Lady Bantock~ hut she intin1idated hirn 
by her sophistication. At rehearsals the director continually cheered 
hin1 on to be n1ore boldr At Jcngth, on the night of perfortnance he 

' outdid hin1self in a ki~s that he ren1embered for n1onths. During the 
course of production, Cum,nings felt s01ne,vhat outpaced for Amy's 
regard by the elegant young graduate student ,vho p1ayed Lord 
Bantock, T. S. E]iot. But in the end he achieved a subt1e triun1ph. _A.. 
custon1 prevailed in the Can1bridge Social Dra.n1atic Cluh t112t the men 
,vould present gifts to the Jeading ]ady on the night of pcrforn1ancc. 
Eliot brought a gorgeous bouquet of roscsl but Cun11nings brought the 
ultin1ate gift, a poc111 - \vhich ]atcr appeared in the Ha1"vard A1onthly: 

IJo you re1ne nl ber when the fluttering dusk, 
Beating the v.-""Cst \ vith faint \Vi 1 d \Vin gs, through space 
Sank., with Nighes arro"r in her heart? The fac:e 
Of Heaven clou·ded with the Day 1s red doorn 
Vlas vcikd in silent darkness~ ~nd the 1nusk 
Of sutntncr"'s· g]orious rose breathed jn the g1oorn. 

1"'h en from the '\vor Id ts harsh vojc c and g Ii tte rj a g eyes, 
The a ,vf u l rant and roar of 111 en and thin gs:, 
Forth fared we into Silenc:e. The strong Wlngs 
Of Nature shut us from the comrnon cro,vd; 
On high~ the sc=:i:rs Jikc sleeping butterflies 

I-I ung frotn the great gra.y dro,i 1sy flo,vers of cloud.~ 2 

31 An informal history is given in "Rec0Uectio11> of the Cambrldg~ Sodr.l Dratnatic 
Club]! by Richard ,v·. Hall 1 Proceedings of tbc Cmnbridge Historical Society, 
xxxvn I ( I 96 I ) ' 5 1-6 7T td iss de G O"'t:Za ldi is now J\·1 rs. Rich a rd Ha I l. I nn1 gratcf u l 
to her for her seen ces of Cun i min gs. 

Harvard M ontlJJy, L \TI (Jurn; 19 q ), r 1fi. 
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Cun1nlings ,vas ahvays rnorc ready than Eliot to address a lyric to a 
Jady. 

He continued to see Amy, stopping by to sec her ( too shy to con1c 
to tea), taking her for a ride in the fa111ily F'ord" or taking her dancing 
at the Copley Ph1.za (he introduced her to gin fizzes there). He ,vas 
allo,vcd such liberties ::i.s an c1nbracc ~,-vhi le tht) 7 rode the Scenic Rail-
\\7ay at Ilcvcrc Beach. ·But he shortly he.can1c n1ore attracted to a 
beautif ul1 gulden-haired girl f ro111 Brookljnc ,vho ,vas at tending l\-1iss 
Haskclr's School, Doris Bryan. 1-Icr letters to Cu1n1nings in 191 5 ~ho,v 
her to be a ,var111J vivacious young charn1cr, ahnost a character out of 
an early Scott l~itzgcrald story·. She ,vas enthusiastic about parties, 
dances, clambakes., card games., tennis., boating, S'\Vinuning, n1uch 
pleased ,vith her nc,v roadster (a Scripps-Booth \Vith bright red ,virc 
,vhecls), devoted to her little dog Scottie, and struggling to be a proper 
Ne\v E~ngland girl and to keep her passionate nature under \\-'Taps .. In 
her letters she \Vonld lapse into French ,vhencver she touched on a. 
delicate subject • c~ctait justcnicnt parcc~quc jc vous aime si 
Lcaucoupl gnc j\li hcsitcc hicr soir, cornprcnds-tu?") .8~ She cnl1cd 
Cun1mings ''Biliikcn. i' 

1-Ic took her to dances, to Ilcvcrc Beach, to h~sebaH gan1es, for 
1noonlight drives around Fresh Pond. 1-3:e visited her at the seashore 
during the sun1n1cr. ITlc ,vrotc poc111s to her, inc1uding a long one, in 
,vhich his ardor ovcrcan1c his po\vcrs of poetic expression. (It began 
''Never to utter/ 1..,hc ,vondcr of you; (0 God!) the ,vondcr of 
you,-'') ~4 Another, also in vers fibre but in the dccadcnl style he 
,vas :1ffecting during his senior year) displayed the intensity of his 
youthful p:lssion but it \Yas di sci plincd hy :-1. pattern of ncar-hai ku 
stanzas~ 

There is a rnoon 
So]e in the h]ue nightt 
.. i\n1orous of \Vatcrs tremulous; 
Blinded 1.vith silence 
The undulous: heaven yearns 
lV he re in tense stn rl es~m e.ss 

A nojnt '\Yhh ardors, 
l.'hc ycllo\v Jover stnncls in the du1nb dark~ 
Svel t and urgent. 

b;\•jS A1n 1891, 9 A1ay 1915. 
:a bl\1S An1 182 ;. 7 ( 13 ), pp. 199-2.00; A~1S version entitled ~tDoriss" p. 102.. 
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(Again1 Jove, 
I slowly gather of thy languorous n1outh 
The thrilling flo'1-·er. )0 i) 

I-le gave her a copy of '''i]de 1s usalorne" for Christn1as. 
They had n1any long 1 intense discussions about their private thoughts, 

but she sensed that Cun1rnings ,vas nor ready to comn1it hi1nsclf to her 
future. In fact, she ,vondered if "any men love a girl for anything 
besides physical attraction?' 1 ;l(; They drifted a\vay fro1n each other 
during 191 6. 

Cun1n1ings and his friends respected the chastity of the Can1bridge 
and Brookline girls they kne,v. 'i\'11cn they ,vantcd more excitement 
they picked up girls fron1 Centri11 Square in E-ast Cambridge or on 
Tremont Street jn Boston. But, even so, there ,vere Hrnits. ,~7hen 
Cummings reached a furtive hand inside the dress of one of these c:asu~l 
partners, she stcrn1y told hin1, '1Closed for the \Vinter. '' His 1nother 
,vas very understanding about the freedo1ns of tl1c autornobile age. On 
severa 1 1norni o gs she patient 1 y s \Ve pt the ha. irpins out of the Ford so 
that the R cvcre nd Ed \Va.rd Cu n1 rnin gs \V ould not ha vc to rcn1 on stra t e. ar 

Some notes survive to give us a glin1psc of one of these ]ate-night 
(not very· rornantic) outings. One evening in December 1916~ Curn-
n1ings and Foster Datnon had dinner in Boston and after,vards bu1nped 
into tl1rcc f ricnd]y s11op-girls on the street. Cun1111ings had encount.ered 
one of them before nt Revere Ilcach (he had nestled \Vith her in the 
back scat of his father's Ford and had been apprehensive about their 
den1ean.or ,vhen a policeman stroJled by acros~ the street). They· took 
the girls to the Hay,vard Restaurant -and drank gin rickeys, then 
,vhiskey sours. Damon ,vas embarrassed by a :smutty story one of the 
gjrls to1d and ,vent off to get more drinks. "-'hen he returned he dis-
coursed for their amusement in a sort of Russian double-talk, pre-
tending to he a foreigner~ At midnight they· sought another p]ace 
but found j1 c]osed. T,vo chauffeurs approached offering to drive to 
ti 1e Cedar c rc~t Inn~ ,v here dancing and en tertainn1 en t \Vere a vai I a. b le. 
On the ,v-ay in the cru-1 sorne n1ild petting ensuedt made troublesome 
by· the situation that there \Vere three girJs and by· the fact that one of 
the gir]s l>ccarne sick from 1nixjng her drinks and upchucked out the 

t..5 Ibid., p. 1 or. This poc:~nt alrcrcd on]y in .spacing and punctuation, fo.ter became 
11 Amores 1 I ,t in Tulips and C hhn ney s, Cu mm j ngs I first volume of Yerse, 1913. 

bJ\1S Am 1891, 15 Scptc1nbcr [ 1915]. 
!":I bi\IS Arn I 89 z. 7, ~ccan1 bridge." 
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car ,vindo\v. Upon arrival the sick girl retired to the re.st roon1 hut 
the others drank an<l danced .. At one point, Dan1on ,vent to the piano 
and rolled out a po lonaisc and Cu111n1ings f ollo,vcd the act ,vith '1'.Poor 
Butterfly.'' The ride h urn e ,vas a ttc nd e d by so1n e i ndi scr i nli na te pctti ng 
and quarreling until one by one the girls \Vere droppe<l off in South 
Boston. Cu1nmings recorded the evening in great detail, especially the 
conversation and phrasing of the girls as they ,vould gossip1 talk about 
their ,vork, or offer hack-scat protestations C'oo, just a minute, a 
button's killi11g u,e, dear, honest i'H let you put it right back',) .38 

Another episode from this period has been recounted in so muny 
versions that it has become a piece of folklore surrounding Cun1-
mings. The central feature of these stories is the threat of a fa1ni1y 
scandal on an occasion ,vhcn the Reverend Ed\vard Cummingl Ford 
,vas found parked outside a brotheL Cu1nn1ings' n\vn notes, ,vrittcn 
years Jater, give the follu\ving information about the episode. One 
night Cummings ,vas taken by Arthur '''j lson do,vn to the area a.round 
Scollay--Square to visit one J\1arie Hayes, ,vhosc bad reputation ,vns 
apparently· kno\vn to the police. '''i1son bccan1e very dru nkt and 
Cumrnings departed in search of son1e on1.ngcs to help his friend to 
sober up. '''hilc he \Vas gone, the police can1c upon the C1.1nu11ings 
automobile ,vith its clcrgy,mants license plates parked outside l\-Iiss 
Hayes's apartment~ 'J"hcy blc,v its horn to summon the O\Vner, and 

. ''1 d . d ,, h d ,~ getting no response, 1a 1t tO\VC aYv-a~t, so t c notes rea , to a 
garage (from ,vhich I subsequently got it! cynical remarks, grins, at 
me by cops the next morning.) n He had gone do,vn to the police 
station ,vith Jack Church\vard, a J7oung friend ,vhon1 he knc\v chrol1gh 
the South Congregational Church. 

Jack and I weot into the 5tationj gave the C-a:ptain some of {his father's) cigars 
r • at trial~ s1 ipped the clerk of the court J 5 and he sho,ved me in C1you wait 
outside 0 - to Jack): judge, clerk said something about rny being young c',ve all 
of us make lllistakes't .. I I + \VHA T ,vERE YOU DOlNG AT TirJAT I-iOUR 
OF THE i\10RN1NG IN THAT APARTi\1ENT (ad.dress?) i ans,ver: c1Why 
to tc11 you the truthi I was stopping ,vith a sick f rjendu (-v .. rfrh great sincerity). 
I-Jc looks: TEN DOLLARS.i1) 

All this sort of activity appears to fall into the classic pattern of the 
young n1an getting so1ne ,vjld oats ready to broadcast.. But for Cum-

b/'\·1 S A 1n 1 891. 7, Notes da tcd 1 'December 1 l. ,i 

bf'\·1S A1n [892 •7t "Can1bridgc. }' 
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n1ings it has additional significance~ It \Vas for him the disco\,..ery of a 
sphere of life so different fro1n the high-n1indcd atmosphere of the 
South Congregational Church 11nd of 104 Irving Street t_hat it seemed 
as exotic as chivalric ron1ancc. Ir \Vas an extension of life into ne,v 
areas of experience so diff ercnt from the n1iddlc-cl~ss culture of Can1-
bridgc that it had the shock to provoke creativity. As ti1ne ,vent on 
he ,vo11ld dnnv upon it for his \".'Ti ting. He continued to seek out the 
forbidden plc2su1Ts of drink and its Tc]casc fron1 the inhibitions of Ne,v 
Eng1and puritnnis1n and to reach out for sexual titi1lations ,vhich his 
pnrents ,vou]d have regarded as dangerous or \'U lgar. He con ti nu ed 
to explore the seedier side of Bostont to f rcquent the sa]oons of ,,, ash-
ington Strcctl to visit Scollay Square ,vith its drunks, its prostitutes, 
its do\ vn -and-outers, its Sa] va ti on Arn 1 y preachers, an cl to attend the 
Ho,vard Athenaeu111, the burlesque theatre, ,vith its crude parodies of 
popular .songs and its_ broad comedy sketches. 

But not all of his an1uscn1ents involved drjnk or sex. He discovered 
nc\Y de]ights in the popu1ar arts in gcncr::il. 1-Ic obsct'ved ,vith studious· 
fascination a variety· of popular pcrf orn1crs: clo\vns, acrobats, sidc-
sho\v spielersl pcrfor1ning ani111als ( a p_oen1 addressed ' 11"0 a l. .. ittle 
Sea]/' ,vhich he had ~een at Keith'~, bcgjns •1Thou of the body be::.uti-
ful/ Born of Godls pure joy/ Unto the happy sen/ For fro]ic and 
shining play") /1° tap dancers., ragtin1c piano virtuosos, chorus gir]s, 
singers of scntirncntal songs - and sought thcn1 out in the yarious 
p la ccs th cy p erf orn1 cd : c ire us cs, car n i ,,.a ls) a 1n usc111 en t par ks, v au d c-
vi 11 e houses, n1oving-piclurc palaces, charity bazaars. E,Ten in the 
streets. For exa.rnple~ one of his notes catches n n10111cnt as he re-
sponded ,vith a rush of pleasure to -an organ grinder and his daughter: 
The most bc~utjf ul fc1ce l -ever sa\V T s,nv at 7 o'clock on this evening of Friday 
Decen1ber 1st, on \Vashington near Eliot~ on rjght h;1nd side as you go to the 
Parthenon~ An oldish Italian ,\ 11th n n1oustache \I/a~ turning the crank of the 
hurdy gurdy; he ,vould speak to her, and she'd ]c~n b~c k sm11ing ~gainst it+ 
She \Vas so beautiful that I did not dare Jook at her or even give her nloncy. 

God ,vjll there be hurdy gurdics in heaven? 41 

I\7 
It is againsr this background of Curnn1ings' ne\v freedom frotn 

f ,arnily restraints 1 of his ~d\"·cntl1rcs in the livelier J3oston prccinctst 

hi\·1S Am 1892.5 ( 601 ) . 
.o1.: bi\1S Am l892. 7 ( 11 r ), i\1iscellan~ous ~ot-cs. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

E~ E. Cun11JJi11gs at 1-lnrvard 2 75 
and of his studying people ,vho \Vere dit1ercnt from the C-ambrjdgc 
elite - together v.•ith his gro,ving ac9uaintancc ,vith r~volutionary 
painting, 1nusic, and lit~r2ture - th'dt ,ve can see ,vh-at took place in 
Cu1n1ningsJ \,'riting during his final 1nonths at 1-]arvard ,vhilc he \Yas 
enrolled in Briggs,s coursct Eng]ish \ 1 crsification, u course designated 
as '1prin1ariiy· for graduate English 16 as described in the 
"Detailed State1nent" of rhe English Departn1enr does not sound as 
if it ,vonld set a poet"s pulse racing: 

Course 1 6 trc ats of the origin -and dcvclo p mcnt of the 1na teri al f orrns n1ost 
important in Eng Hs h Literature, - such, for instance, as al 1 iterative verse, the 
heroic couplet~ the .~onnet1 and hiank vcrsct .ind al~o considen:i a fc,v gne~-
tions in the theory of poctry 1 - among othcrs 1 the value of n1ctrc-as an idcaliz-
jng n1edium, the action of the in1aglnarjon in poetic co111posfrjon, the differ-
ences between cl ass ic and ro1n :;1 ntic poetry, the relative 1 i mi ts ~nd cha racteris-
tics of the Epic, the Lyric, the Drama, and so on. 

But year after year the cour.sc drc,v the most interesting young literary· 
men at Harvard. In the spring term of 1916, thirty srudcnts cnroHcd 
(ten 1 including Cun1nlings~ ,verc graduate students).. Among the 
group ,vere Joseph Auslander~ Briggs1s favorite, ,vho kept quietly to 
himself hut Jater published six volucnes of verse; S. N. Bchrman 1 ,vho 
dropped out to become a dramati~t rather th~n -a poet; Foster Damon~ 
\Vho bcca1nc the biographer of '''illia1n Blake and Amy I~o,vcll; 
Robert Hillyer, the conservative of the class and foe of vers-libre, \vho 
,vas to ,vin the Pulitzer Prize in 1934 for his Collected Verse; Stc\vart 
i\-1itchell, editor-in-chief of the 1-1 ar-vard A1. ontbl y, ,v ho ,vas later to 
take a P11.D. degree and becon1e Director of the 1\1assachusctts 1-Iis~ 
torical Society; and Dudley Poore, ,vho became :t f ree-h1ncc ,vritcr 
and an associate of Dos Pnssos and Cu1nn1ings in Ne\V "{ orlc during 
the t\\'cntics and thirties. 4~ 

Briggs's procedure ,v~,.s the same si1nple f onnula he f ollo\l"ed in 
English Composition, a lot of ,vriting by the student and a lot of com-
n1cnt in the classroon1.. The textbook for the course ,vas Ray1nond 
Alden's English Verse, Specbnens !llust-rrrting its Principles and 
History, a splendid, sensible., scholar~y treatment of the subject. Be-
sides identifying all the n1ctrical for1ns1 he gives the theory hchind 
accent in lines of verse. Besides illustratjng all the various feet, verses, 

_.!! I aln grateful to l\Ess l\1ary A1cchan of the Harvard University Archives for 
digging out E ri ggs1s cl ass ljst. 
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and stanza formsJ he describes their conunon uses. Besjdes defining 
assonance, allitcrationt and onon1atopocia, he discourses on tone-
qua1ity·~ cspeci,a.Uy tone-color (Gern1an l(langf arbe) by n1cans of 
\ v hi ch sounds of \ vords can i ncre as e th cir expressi vcn css+ l\ 1 o st im 
portantl Alden's ain1 in the hook is Hto give the materials for the 
inductive study of English verse" and in so doing, he provides, for 
each iten1., pages of cxa1n p1es from the n1ajor poets in the language. 
It is only· in conclusion that,. modestly, he offers his theoretical essay·, 
i~The Time-Element in English V crsc. 1~ Briggs~ s assigmncnts required 
students to produce exan1plcs of all the different verse fonnst fro1n 
.i\1iddlc English al1iterativc lines up to free verse. In the c]assroon1 he 
read aloud san1ples of student \Vork and called for discussion as ,vcH as. 
supplying his ovvn critical response. 

A good 1nany of Cununings) exercises and notes from this course 
survive~ tcstin1ony to his continuing seriousness about versifying and 
to his skill in shaping language to each 11e,v fom1. A composition book 
ho1ds many pages of his notes on such 111~ttcrs as sblnza for1ns) the 
diff crence het\veen the Pindaric and Co,vlcan ode, and the scansion 
of c1assical forms such as Sapphics, Alcaics, and the variou!i choral 
odes. He has ,vrittcn an itni ta.ti on of the early alli terativc verse, ''\i'\'hcn 
in the northland ne\V is the springtidet'; he has produced hexameters, 
"The day· ,vent do,vn in crin1son; sof ti y can le the n.ighei; b]ank verse) 
"The dear spring \Vith fleet hands stre,vs the dim earthu; Alcaics, (~o 
muse n1y blessing, source of n1y confidence',~ so on in extensive 
variety, rhyme roya]., Sapphicsi l1croic quatrains: ht sectns to have been 
tire] css. 3 

But his favorite ,vay to fulfill these assignn1ents ,vas to turn out 
parodies. He gets his hcxa1nctcrs under ,vay· for one exercise in this 
fashion: 

0 Ella "'heeler '''ilcox, thin patient and Yery 
Very prolific child of the scarcely f arnouser s~ppho 
,vhy, ,,;,rhen I read thy verse~ js 1ny heart c11cjrcled with loathing. 

His heroic couplets "After Dry·dcnJt carry out a Jong sa.tire ::tbout 
Theodore llooscvclt and the Kaiser .. Another uses the couplets in the 
1nanner of Pope, ''Others their thirsty Pcgasi 111ay sl,ake. i, Still another, 
"I sa,v the author of Christnbcl," is done in the bouncy, irreguJar 111ctcrs 

u b~1.S Am 1892..5 ( 750 ) 1 Poems \\rritten for cla.sscs; UT, HRC, Cummingsi-Poems 
for Coll cgc Composition Cl ass. 
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of Coieridgets cxperirnent. In his trial of '''hitmancsque verse., he 
scarce]y· had to parody- his in1itation a]n1ost sounds authentic as he 
d eel aims the ass er ti ons: 

I sing the wor]d 1111perfect~ I ,vorship n1cn and womeni 
God bdng sho,vn 111e in the,ny fro1n day to day irnmortal. 4-t 

Briggs \Vas rather conservative about forn1 and felt uneasy one day 
,vhen Cununings produced a startling fourteen-line poem in coup1cts 
,v hie h , v ere h ig hi y ir regular in 111 ctcr and 1 in c-1 en gth ! 

,vhcn God Jets n1r body be-. 
J~rom each brave eye shaU sprout a tree; 
Fruit which dangles thercfron1 
The purple ,vorJd wiJI dance upon. 
Fro1n my Jips that did sing 
A flo\ver shall bring forth the spring 1 

vVhich n1aidens \vhom prassion wastes 
vVi U lay bet,veen their Jittlc breasts. 
1\1 y strong fingers beneath the sno,v 
Into strenuous bir<ls shall go; 
1\1y love ,valking in the grass 
Their ,vi n gs \\"' ill touch, e I er they pass. 
And a.11 the while shall my heart be 
lVith the bulge and nuzzle of the sea+46 

It ,vas ,vhat Scofield 1·hayer called one of his "mortU3.1)7 pieccs.u 
Ilriggsts comment rcllcctcd his troubled rcsponset "Almost too n1uch 
variety, - or rather, too maTI)7 licences of doubtful ,yorth. E.g., )7our 
six-syl1able verse5. \T aricty in distribution of accent js, of course, good 
if not too unstcadyjng." Nor did he care £or son1e of the phrasing: 
'~The bu]ge and nn:izle of the scat' he found ubold rather than happy.,' 
On '\vastcs'' and .c.cbreasts1

' as a rhyme he grudgingl)r conccdcdt "This 
\vill do for a rhy1nc if need be .. " Although Briggs did not recognize it, 
Cumn1ings had produced his first really singable lyric. The strange-
ness of son1e of the tropes had thro,vn the critic off and he vented his 
discomfort )in co1nn1cnts about mcch~nics. During the past fe,v )7Cars, 

"bj\-lS r 82: 3.7 ( 13) 1 p. lo4; Ul~ 1 f.IRC, Cumnlings, Pocn1s for College Con1posjdon 
Cl:1Sses; h~1S 1\n1 l 892~5 ( 13 7 

,.:; b~1S A1n J 891.5 ( 730). [S~c Plate Ill.] Cummings i.l·ot·kcd this over in several 
versions before pub]ishing it in Tulipr_ a·nd Chiniueys. For a full discussion of these 
vary j n g "\' crsi ons1 s cc Irene F ai rl cy, "Syn tactj c Deviation and Cohesion, n Language 
and Stylei \rl ( 1973), 116--z i9. 
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Cu mn1 i ng.s 11 ad ground cd hi 1n scl f so solid I y in rra di ti on al verse that 
he could build upon it yet do so uniquely. The poem ,vas a variation 
on the sonnet form ,,·ith three four-line units and a Jina] couplet. Its 
diction and rhythmic irregularity· dre,v upon the English Renaissance 
tradition of song th-at ran all the ,va)T fro1n '''yatt to Carc,v as ,vcll as 
upon the idion1 of folk song .. Briggs did not approve of the flo\ver laid 
'~bcnvccn the 1ittle breasts,,, hut the itnage is comn1on in ballads, snch 
as ('Lad)r Alice, -i, as ,vell as having its similarities to the fragrant bosom 
of many a. Restoration Phyllis. All it1 all, the poem can produce in a 
reader or hearer that feeling of recognition co111bincd ,vith surprise 
,vhich is the n1ark of successful originality in art. 

Cun1mings \Vas loosening up as a result of all this exercise. In the 
n1idst of the routine, he suddenly tossed off a poem \Vhich ,vas entirely 
diff crcnt from all the others. It made skilful use of slang and 1t ,vorked 
a raucous description of a tavern bra,vl into S\vjft, running tetrameter 
couplets: 

In Henley's Palace 1 ,vas sitting-
Joe at the ivorjes 1 Irene spjtting 
R-ag into the stinking dizzy 
lH is begotten ha 11, \\.'h il e 1 .,; zz ie! 
I ...ike a she-demon in a rift 
Of I-I c 1 I-smo kej toured the hoot hs1 h al f-p i ff ed. 
1 sa,v two rah- r::i hs - ct\ ps, soft !i hirts, 
Alatch-lcgs, the kind of face that huru, 
The ,va] k that 1n ak cs death SW"ect - Ted Go re 
A.n<l Alec Ross; they had that whore 
1\·tary hct\veen thcn1. Don't kno\v ,vhich, 
One looked; and i\1ay snid: '~The old bitch 
Lulu~ as I'm a virgin, boys [" 
And I ye i kd 1 ~ack oYcr th! noise: 
"Jlid that three-legged baby croak 
That you got ofI the .salesman-blo'ke?1 • 

The beer-gbss 1nisscd. It broke instead 
On old nmn Davenport 1s bald head. 
I picked a platt~r up, one-handed. 
Right on her new straw Jid it fonded. 
Cl 1eest, "\V hat a crash~ 

Defore you knew, 
Ted slipped the management a new 
Cr j sp fi vc, and everyone. sat do\vn 
But l\1ay, that said rct spoiled her g-o,vn, 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

E. E. C1n111nings at 1-larvard 
And 1neJ thflt blubbered on her shoulder 1 

And kissed her shinv nose, and told her ., 
I didn't 1nean to stnash her ... Cro,vsr, 
Rut I ,vas hcautifulJy soused! 
l think Al called n1e 1'goo<l old sport,"' 
And three s1nokes Jugged out D.avcnport:rn 

2 79 

For the first tin1c, CunHnings \Vas trying out the nc\v frccdon1 of dic-
tion and subject n1atter and disciplining it ,vithin a standard verse 
fonn. Briggs did not kno,v \vhat to n1akc of it. His conuncnt: '~So 
far as four-accent verse goes, this is ~.11 right (JV1arch 8 \Vas -a day for 
heroic couplets). Please don't forget that a clean s\lbject is never 
har111ful.n 

Since Briggs \\'as conservative about 1neter., line~ nnd diction, he 
,vas not overjoyed about the direction that rnodern poetry ,vas taking. 
For him, lVlatthe,v Arnold's frccdon1 of line and ·y\.7. E. 1-Ienlcy's sober 
unrhyn1ed stanzas f ron1 !'J1 Hospital off cred about as 1nuch dcvjn tion 
fron1 poetic norn1s as he ]iked. S01nc of the ,,rork no,v con1ing out in 
Poetry n1agazine and jn Others (Alfred l(rey1nborg's ne,v 1nonthly, 
,vhich ,velcotncd "rork by unpublished authors, the "others'' \vho did 
not appear in Poetry) ,vas not to his t3stc, cspeciaHy Sandburg and 
Lindsay in their use of slang~ He also felt uncomforrab]e about the 
notoriet~y-and influence of the President's sister A.my 4 Some of the 
students like Robert 1--Iillycr and Joseph Auslander agrc~d \Vjth him'.i 
and a running argun1cnt took place jn the classroom ,vith ~amon and 
Cununings leading the opposition. Cummings had already under-
taken a dcfcns~ of free verse the year before in an essay for Brjggs. 
I-le ha.d used as hi~ cxan1plc for analysis a pocrn of his O\\'nJ \vhich 
began: 

Night, ,vith sunset hauntings; 
A red cloud under the 1noon. 
Herc ,vjll I 1neet my Jove 
Ilcnca th h us he cl trees. 47 

He argued very cogently th2t this subject ,vas ''peculiarly ill-suited 
for rhynied treatrncnL; rhyn1c being a ha1nmer, and harnn1crs having 
no place in a faerie landscape~ ,vhose distinguishing quality· .... is 
Silence. u (f S N o,v at the end of the spring- tcrnl 1916, he carried his side 

H bt\1S Am 182. 3,7 ( ::n) i p. r 84. 1-lcaly's Palace was :n 642 lVashington St+ 
., l.-J.ter pulJJi~hed in J-iarvt9rd AtontlJi)', LlX {Novernbcr r914 )t 69-70. 
j~ h1viS Am l S-92+6, HPree \ 1 cr.')ct elated 1 3 October l l914]. 
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of the contention over into 2 1najor paper~ forty-seven pages long., 
uThc Poen·y of a Nc,v Er2.. 1' H, It is not a critically sophisticated \Vork 
but it sho,vs us the trend of his taste and the kind of reading that he 
had been doing+ 

The essay· is rcal1)~ an e]ahoration of the section on poetry in his 
discour.se on uThe Ne\V i\.rt.,, It points to the da \Vll of a ne,v spirit of 
art that had been gradually ]ighting up the sky for the last t,venty--five 
years, a spirit that the Engli_sh-speal<ing public only becanle a,varc of 
' 1af ter the 191 2 Cubist Exhibition.'' H c ref crs to \~Til]ard Huntington 
'\\'right's article on f\1odcrn Art in the Januury issue of For11111t ,vhich 
describes the further developments in the ,vork of i\1atisse~ Pjcabia., 
and the English \T orticist school, fuid he quotes approvingly \\lyndhan1 
Le\vist edttorial in the July 1915 issue of Blast, \vhich attacks 'ttnere 
in1itation and inherently unselcctive registerjng of in1prcssions" jn art. 
In poetry, Cun11nings names I\1allnrme and '''hitm an as prccurso rs of 
the n e,v spirj t of rev o It against de ad tradition~ h c a dn1ircs I\ 1 asters 1 

firookct and l\11ascfic1d for being upho]dcrs of "the spoken ,vord" ju 
poetry·, and he cal1s Pound and Lo,vcll the Picasso and Picabia of the 
nc\v poerry. '~'h2t he singles out especially· for praise is the attempt of 
the Imagist school to bring to the English-speaking ,vor]d a forejgn 
technique indirectly related to Poe and ,, 1hitn1an through the French 
Sy·1nholistc school~ This is carried out hy n1eans ((of that super-subtle 
instrun1cnt vers Jibre~'' He mentions Pound,s anthology Des l111agistes 
and An1y Lo\vc1ll.s S0111e luzagist Poets (and quotes fro1n her statement 
uf principles in the Preface). I-le quotes fron1 John Gould Fletcher's 
preface to lrrndiations~ and from rhe Note on T. E. I-Juhne in Pound's 
l~iportes. I-le is a\Yare of the attack on the nc\v poetry. He rncntions 
Ho,vcl1s' huffing and puffing in Harpeis, 0. ,v. Firkins' strictures on 
l1nagism in the "/\7 ruion1 and John Livjngston I.Jo,vcs's criticisn1 of ve-rs 
fibre ,vhen he arranged prose passages from [Vleredith into Jjnc.s of free 
v-e rsc and -~onlJJ r essc d An1 y Lo ,v e] l's free verse in to prose par2 graphs 
and then ~sl<ed "\\lhich is ,vhich? ti 50 

Ila tl 1 er than a tt cm pti ng to cou n t·er these anicl cs er i tic a11 y, Cum-
111 in gs n1crely offers a series of illustrations ,vhich display the variety· 
of achicvcu1~nts in the ne\v poetry and he n1akes a brief approving 
comment about each poem. Among the pocn1s that he copies out 1:1rc 
AlJington's ''The Poplar Bromios/' E]iot's "Rhapsody on a ,, 7jndy 

UT, HRC, Cum1ning.s, l\1iscelhneous. 
r.n "U nackno"'lr'.dgcd Im~gist/' Nation~ CH (:24 February 1916) + 1 J 9+ 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

H oughto-u 1.3hrary 
PLAIT I 

E. E. cu::,.1::,.1 [NGS 

HARVA'RP GH.AnUATlO~ PORTflAlT 1 1915 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

The New Lady Bantock 
OR 

FANNY AND 
THE SERVANT PROBLEM 

A QUITE POSSIBLE PLAY IN FOUR ACTS 

HY 

JEROME K, JEROME 

C lIA RAC TR R!:i 

FANNY r li:JsS AMY l)E Goz'ZALDI 

VF.JtNON V{E'J'HRRELL1 LORD BAN TOCK (her husband) 
MK. T, s. ELlOT 

riifARTIN BE:iiNE'I.· (her butler) 1\-IR, Al.LEN ,v+ JACKSON 

SUSANNA ff DENN El' (her housekeeper) 
JAN£ BENNY.T (her ma.id) 

Miss SARAH EVARTS 

i·flss EL&ANOR H. HlNKLF.Y -

hlR, E. ES-TLit,,i CUMMlNGS }!~&NEST BENNF..T (her second footman), 
HoNoR.lA BENNF..T (her still-room maid) ~fISS LUCY B. DREW 

THE MIS.SES \VETI-IE~l:l.L { l'tIIss ELJZABE'l'H c. B.t:Al..E. 

(her aunts by marriage) 1'Il ss DoROTUEA L, \V [LLISTON 

Dltr FREEMA~TLl£ (her local medical m:an)~ 1-,f R, TI~ s. LAl'tGFELD 

GEORGE P. Nx,Yr.a (her former business manager}, MR. R. \V~ }.;F-J\CH 

MISS KATHAJtINF, T'HAX'fl!R 

Miss GRACE A. BADGER· 
SHo,v- GUlLS 

F.ROM 
11 Ou R RMFJ Rg" 

(heT quo11dam 
con1pa nion s) 

ifas. R, \V. Bl!.'.ACH 

r-.1 RS. H. L. BLACK w El.L 

l\-hss DoROTHY ,v 1-u'rl!: 

li.-f RS, S, S, YATES 

The scene takes place in Fanny's boudoir 1 Uantock JI all, Rullandshire. 

1-l ougbto11 Li br11 ry 

fl I.A 1·1-: I [ 
PROGRAl\-:C: 

CA 1D R lDGE soc r AL nRA l\ I A,'f IC CLUB 
I l\1AY 19[ 3 
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© ·1',l ancy T. Audre-wr, 1977 
PLATE 111 

Houghton Library: bi\iS An1 c 892. 5 ( 7 30) 
An early version of Cununings"' pocmt u\Vhen Goll Jets 1ny body hc-,U ,•.-rritten 

for ~.:nglish 16 -- · ,vtth Dean llri ggs's n1arks and co1n1ncnts 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

· .In .just-Sprj_ng -----··· -· . - : -
' When ths world :is mud-lusciouB 

I 

goe-er old baloon .... man 
••• , 

_____._. ..... -•I••• - ,. 

Whistles far and we~, 
And ~ill and Eddy come pranking •, I • 

• I •• 

___..___.- ........ • 

Fro~ ~arbles _and from piracies, 
· And dt 1.s Spr.ingtime. . ._. 

. '. 
. . -

~he-~ the -_..iorl_d :is·. puddle-wonderful --· 
. ~l':be •little lame. be.loon-man Wihistle:s :M.~-~ T· 

1 

I 
• 1' ! Far and ~ee:11 

. : A:rid Betty and Is I be l oome danaing 1. i ; 
1. • • I :Fro~ hop-sko~ch and.still-pond ftnd :jutt-rope, 

F~or. .. it , s Spr.ingt i me, · · . . 
! . And the w OPld .i"s ooze-suave, · . . . 

~; hd tber-~ oa.t~f.o6ted~~bal con:.,i-r. '.,.: : . . · : : 1 . -
· Whistles y,, 
· ~,...-Far 

I • • ~.,.. • • • ·>-; ·· r, ee ... 
• I 

I • 

PLATE l\ 7 

Houghton Library: b!\1S Arn 18.t 3~5 ( i 65) 
An car]y yersion of Cumn1ings) poeml "In j ust-Spring,n ,vrittcn for t:nglish r 6. 
Pencil m:1rks on the left and at the unttorn indicate his farer plans for a vhual 

rearrange 1n c n t on the page 
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Nightn (he particularly adrnircs the use of detail and the introduction 
of ordinary objcct5 such as the ''toothbrusht> into the poetic scene), 
F~ s4 Flint's "Fragn1ent,H H~ Da 1S "The Garden" -and ''The PoolB (he 
thought she ,vas a man)., An1y-Lo\vcU's u1--hc Traveling Bear"' and 
'"Stravinsky"s l ... hree Orchestra Pieces> Grotesques for a String Quar-
tet,'" Pound's c'The River i'\1erchant's "\\'ifc; A l.-ettcr/, ,cl..1iu Ch'e, a 

nnd uFan Piece for her linpcrjnl Lord'" (he praised the spirit of uoricnral 
condensation,' in these and other poems from Cr.tlx1y) r I-Iis final pages 
are resen:red for Hthc t,vo greatest pocrns/' Pound's c'Doria,' and 'cThc 
Return."' 

Cununings \,·anted to he part of the modern n1oven1cnt. \\ 1hat the 
essay sho\\'S is the variety of poctjc expression he had bcf ore hin1 as 
modcts. As ti1ne goes on \Ve see hin1 trying on one influence af tcr 
another but he ,vas rea}ly looking for a style aU his O\VD. Chiefly he 
sought a diction and phrasing ,vhich \,~ould he unusual yvhcn compared 
to the con11non notion of \Vhat ,vas a.ppropriRte for poetry .. Among 
the parodies that he ,vrote during the tcr111 is -a piece ref erring to 
Kreyn1borgis magazine.. It reveals that he "\Yas a,varc of and able to 
in1itate the various styles of contcn1porary-poets and finally that he 
sought, for hi1nselC son1cthing cntirc]y different. In this instance he 
uses for his O\Vn style a n1ixturc of long, Latin-ate~ son1e\vhat learned 
tcrn1s and a collo9uial phrase in describing n comn1onplacc sjtuation. 

\:Vil1iatn D. 
Ho'-vells 

' 1OTHERS'~ 
' 1Scorn not the sonnc.t 1 critic'"? Any one 
Can do it 1 Amy Lowell says. Ily by, 
Pocsr1 I wjpe my hroken-hearted eye; 
The di ys of 1ninstrc1sy arc surely done. 
The "Spoon River Anthology 11 h:1s vton 
The sy1npathy of aU our sn1aHcr fry; 
No one could call the 111use of ver.r lib re (!shy'' l 
Nowadays rhymc.5tcrs have to :shoot and n1n+ 

'"' e] I ,vell ! 

l donit know after ~n bur what 
., Tis better so~ 
Perhaps 
The ancient forms are re:illy getting stagnant 1 

And need 
Rep-
lenishing f ro111 the newer ,veil. 
Tut 
Tutl 
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You kno,v it never ruins but ,vhat 
It sronn.~ -
And r.f ter al1, 
Tl1csc ne,v bards have 
The pep! 

\ 7 ache] Linds1ly Tin1c-\lras~ I cursed the nc,vcr ch::1.riotccrs 
\:\/ho d rjvc the ,v:1111 of 1\rc at breat-neck paccj 
T .. irnc \1i.~:n.s, I thought th' entire l1L1mnn nrce ... 
H~d been absorbing ruuch roo 1nan y beer~; 

Jo lH1 i\•lascficld -rime ,v~s-, 1 f cit :-1ssurcd thnt tl11s round earth 
lV ns rcalJy go Ing straight 1 strnight 1 straight to H-11; 
Titnc ,vas 1 thought of leaving hoine rand hen.rth 
For gaudy clin1cs of gcJded culture .. T ,,relJ, 

Robert Frosr I ,, 7 :i.S quite "\Vrong~ and I ,vii] rell you ,,,.hy-1 

And you \ViJl be surpr~scd, -1 11 I ,vagcr that. 
\' ou sec it ,vas like rhis. \' cstcrday I, 
Opening the ldu..::hen door, ~~nv our o]d fat 

]~. E~~tlin Phlcgn1alic3 lly f cn1inistjc cook 
C:u1nn1ings \Vccpjng great buckets over R upcrt Brooke] lil 

Note that after the free-verse san1ple he has prc.ss-ed the Lindsav-
n1ascfield-Fro:st-Cnn11nings lines into sonnet for 111. 

Although Dean Briggs did not encourage free verse, the .students 
\verc ,vriting it any\vayl and over the next fc\v n1onths of 1916 (~u1n-
1ning~ began to dcv·clop a \Vholc series of nc,v gnd unusual poc1ns that 
he sho\vcd to his friends in the Poetry Society but did not publish in 
the J\,J out bl,·. In n list of poc111s ,vhi<:h he labeled "Index 191 6/' ri2 

con1pilcd a pparcntly in the stunn1er, Cun1n1ings listed hi." best ,vork of 
recent ,Tintagc~ according to verse or sranza forn1 - sonnet~ halfo.de., 
-vi1lancl1c~ Alexandrjnc, blank versct and so on. The lirge.~t group, 
fifty-nine poems, is headed "D.S~N,'i [Designatio Sine Nornjnc?] '1nd 
jr includes all his unrhy111cd poen1s in such forn1s as haiku~ vers fibre., 
and long '' 7hittlla nesqnc ] incs. rvL111r rexn; of those poems \V hich ~re 
listed still survive. Son1e of then1 are cnrly· versions of poen1s ·w•hich 
,vcrc lntcr pub]ishcd in Tulips r,ud Cbhnneys. f:'or jnsrance~ his bcst-
kno\vn poem, a 11osr;1lgic harkcning back ro childhood gan1cs presided 
over by· a disguised nature god~ appears in this fonn: 

1,: hi,•lS An1 r892 .5 (4 76 ). 
&:: CT, I-IRC, Cum111ings, i\-lisccll111cn11s. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXV, Number 3 (July
1977)

E. E. Cu111mings at Harvard 
In just-Spring 
When the world is n111d-luscious 
The queer old baloon-man 
\t\l hi st1 es far 3 nd wee, 
And Bi 11 and Eddy co me prankj ng 

Fronl n1arbles and frorn piracies! 
And i es Sp ringtinl c~ 

When the world js pudd]c-wonderfu] 
The 1 i tt 1 e I am e balo on-man ,v h istl es 
-Far and wee, 
And Betty and Is, bel come dancing 

From hop-scotch and sti11-p ond and jump-rope, 
For it's Sp r ingti n1e, 
And the ,vo r Id is ooze-suave) 

And the goat-footed baloon-man 
\i\ 7 his t1 es 
Far 
And 
,vee.58 

Sarne others arc grouped together as ""Impressions'! - '1Thc sky -a 
silver consonance/' ' 1Beho]d, indecisively emerging,'' (,CThc skinny 
old voice/' and "Stinging goldn are typed on one odd page found 
among his col1cge papers.t4 The impact of the ne,v art is everY'vhere 
evident. ''Stinging go Id, t~ for instance, sho,vs that Cumnungs has 
co1nbincd the princip1cs of in1prcssionism (the emphasis on the render-
ing of light and color; the free-verse technique as a literar}-r form of 
1'brokcn brush,\~ork") and the principles of imagism (con1prcssiont 
prccjsion~ the rhythms of common speech, the presentation by means 
of in1ages) 

Stingjng go]d 
Swarms upon the spires, 
Sil "Ter chants the litanies, 
The great b c1ls a re ringing ,vi th rose -

a bl\1S Am I 813.5 ( 165}. [See Plate }\T.J 
u b7v1S Am 1823.5 (358). A later version of l 1Bchold 1 indecish,.ely emcrgingn js 

pub]ished -as HEn1erging ind~cis:ivc1y f ~om1 ' in "Poe-n1s 1905-1962, ed. George Firm~gc 
(London: !\{ arc him P rcss 1 J 9 7 3 ) 1 p. 6 l 8. The other.~ a pp eared 1 a tcr jn Tulip 1 and 
Chi11nuy;, so111e\li·hat altered in phrasing and arrangement on the page. 
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The ]ewd fat bells. 

And a tall wind 
Is dragging the sea for n dream, 
For soon shall the fonnidable eyes 
Of the world be 
Entered 
With sleep. 

In his i.tn ages, Cu n1n1i n gs has be en providing th c '' f rcshn ess and 
novelty'' that 1~. E. Huln1e called for in n1odern verse. The sunlight 
.on the church to,vcr rendered in tcnns of S'\Var1ning bees ( suggesting 
church domes ns ,vcll as spires), the additional colors presented in 
tcrn1s of sound (Jitanies as silver, hell-ringing as rose), the sudden 
shock of bells hlnted to la~ Rabelaisian friars as \vell as S\vinging testicles 

aU this creates a complex of fee]ings that c]ash together, appro~ 
priate for the resounding bells. Then the ,vind in1age soothes the 
disturbance to prepare for the sleeping \V orld, and the sea like the 
unconscious is plu1nbed for a q uict drean1 (quiet because long vo,vcls 
ju co1nbinatjon ,vith nasals, glidcs1 and sjbilants suggest it). 

At one point ,vhile he grouped ~nd rcgru11ped his poctns, he had 
established one category· of ''Odes." Only one page rC111ains, co_ntain-
jng "Spring, slattern of seasons'~ and uHun1anity· /I Jove you .. '~ ~fhe 
first of these, in less tightly· curbed free verse, represents one of Cum-
n1ings' distinctive approaches to a subject. He takes a traditional theme 
(the praise of spring)~ rnakcs use of the traditional device of personifi-
cation, _an~ en1ploys the ~chaism of the second person singular in his 
address - and then selects_ detail and chooses ]anguagc that runs 
counter to the tr2dicion. Yet the detai]s are nppropriatc: spring is a 
muddy, sloppy tin1e_ and the effects that the season brjngs upon the 
natural \vorJd should not ahvays he prettified: 

Spring i sl-:ittcrn of sea.sons, 
Thou ha st n1 u dd y legs 
And a soggy petticoatj 
Oro~·sr is thy hajr, 
,. fh y eyes are st ic l:y with d re::un, 
And thou hasr a sloppy body 
From being brought to bed of crocusses; 
When thou s; n gcst v?ith thy whisky voice 
The grass ds es on the bead of the earrh 
A.nd :1.U the trees are put on edge. 
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Sp ring, orn nt potent goddess, 
Thou dost i nveig 1 e into crossing sidewalks 
The un~·ary jnne-hug and the fTivolous angk-worm; 
Thou dost persuade to serenade his lady 
The 1nusical t:om~cat on the back fence; 
Thou stuff e~t the par ks w jt h overgrown pirn ply chevaliers 
~4..n<l giggly gun1-c he\ving little gj r ls who desire on 1 y 
1~0 be naughty;. 
And not content. spTing':' with this., 
'fhou hangcst canary birds in p:ador windovrs. 

Spring'.! 
Of the dissolute slobber of thy breasts 
And the indecent jo~d c of thy thighs 
I :.un so very fond., 
That my soul in~idc me 
Hollers; 
For thou cu mest, 
And thy hands are the snow 
And thy fi ngen; are the rain, 
And I hea.r the screech of dissonant flowers., 
And fint <)fall 1 hear your stepping, -
Freakish feet, 
F cct incorrigible'.! 
Ragging the world.~ 6 

Certain surprises in the images go beyond the novelt)r of the Imagist 
school into the wrenching world of Cubisn1: The cross-over of senses 
and assoc ia ti ons in ''the scree ch of dissonant flo,vcrs 1' and the reversal 
of ex pecta ti ons in the slobber of b rcasts and the j osrl c of t hi g hs:~43 

~1orc than anything c]sc that ,vas startling for the time, ho,vever, ,vas 
the joyous spirit of basic sexuality. Four years of trial had to pass 
before Cunln1ings could get the poe1n published in a 1nagazine. 

One poem in the D~S.N~ list pushes into real innovation in tech-
nique. Perhaps the vcl)-r fact that Cummings v,,.. as ,vorking with cubist 
imagery rel cased some additional ere a ti vi t y. At any rate, it is the first 
ti111e he tried using verbs as nouns. He introduced the device into a 
poem about sunset in the ciry-in ,vhicil the harshness of the cityscape 

.;,i; bi\-i S _.i\.m r 8 z. J. 7 ( 2 1 ) p. i. An e ~irlier version so mew hat longer and rougher is 
bJ\·1S Am I 8~q. 7 ( :5 ), p. 2o_t. 

H Cununings turned this reversal around again when the poe1n was published in 
the Dial, LXVII ( ~-1 a y l 910 ) ' 5 8: ' ID u ch to the di stress of Ed ~.V:,l rd Cummings., who 
"-\-Tote to h1n1 obj ~'.c--ting to the \Vurd i\lobbcr. ~r 
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is depicted through nvisted and distorted 1ivord usage, through archi-
tectural images that are made to suffer, and through the imagery of 
noise J breaking t scraping 1 colliding, shouts and crash es. 

Writhe and gape of tortured perspective, 
Rasp and graze of splintered horizon, 
Crackle and sag of plane..s, 
Clamors of collision, 
Collapse; 
As peacef uHy 

Lifted 
In ro the frightening beauty of sunset 
The perfect young city, 
Putting off d imeosion 
With a blush, 
Enters the becoming garden of 

But Cummings placed the words in such a way and provided echoing 
vowel and consonant sounds in sue h a way that an interchange of 
sounds could take place in the reader's mind and thus add further 
com plcxi ty to the Statement of the poem. To illustrate: the '' r~' sound 
in '' w rithc n and "tort urcd n can be sensed in place of the '' g'' in ·" g::1 p e,'' 
thus adding "rapcn to the words of violence. The "g" from ''gapeu 
and ,cgraze~' can be heard with ''rasp" to suggest Hgrasp1, -and thus add 
the idea of sq uc ezing. '~Ga pc J' coming before t' graze'' can suggest 
''gaze,n thu_s emphasizing the sense of open-mouthed gazing in wonder 
at the ovenvhehning cityscape. The c,nn from ~'plancsn introduces 
the id ea of ''clangor' 1 into '' clamor '.t'' don b ling the kinds of noise. 
"Crackl e/n "' c I amo r," · H colJ isi on,.'~ and "co llapsc" all have both the 
''k'' and '' l'' sound and this dra \\' s th em rogeth er in an in ten.sificati on 
of what they state~ that is~ the crackle and the clamor have more 
force and the collision and the collapse have more noise~ But 
the unusual controlling image of the poem is the disruptive city seen 
as a young \Voman. In this plane of meaning~ the dissolving of visual 
detail at dusk is ''putting off dimension/' and the addition of '~blush~J 
is not < )nly appro pria tc to sunset col or but also suggests disrobing ( re-
moving the ugly appearance and becoming beautiful in her nudity). 
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1~he gardt:n at the end c.:ontin u~s rhc contrast to city-' geon1ctry. The 
\vord .'.'agony,'~ after the sp~1tial pause, brings us back to Ihc beginning 
of rhc pocn1 again; architecturally, the place of the 1 \ortnrcd pcr-
specti ve,, is re::tll ... v the san1e as it had been, but sunset has n1etaphor-
1cal l ~r proyided a garden for retreat ~n<l p lcasurc. ·y\lith a f C\-V ch~1nges 
in \Vorel and in typographical arrangcn1cnt~ this llC\.V contribution to 
1nodern po~try l.H:~can1e i I Impression [ I 1 1 in ~.tulips itnd (~ hirtn1ey s seven 
y cars la tcr. 

\/ 

l~l1c giant steps into nc\v realn1s of ex prcssi on that (~um111ings ,vas 
taking .indicate that he ,vas looking ar the \vorl<l fron1 nc\v perspectives 
and that he had begun opening ncvv aspects of hin1sclf and considering 
,vno and \.vhat he ,vas. .~ ll this h:1d to begin ,:virh a change in his vie\v ..... ..... 

of his hotnc life and his llC\V attitude to,v ~l rd his father. ln earlier 
y·ears the relarions bet\vecn father and son \Vere excellent, but the 
close relations and the supervision l1ad t{) give ,va,..-if Estlin \Vas to .... ... 
n1aturc cn1otionally. There \Vere t,vo difficulties,. ho\vcver, and very 
norntal ones indeed. 

First, ILd \\· ~rd Cu1n111in(fS continued to treat E~din llfl a child. l le still .... 
called him ' 1Chubb/~ a nicknan,e derived f ron1 4\:heruL/' th~ ,vall-
papcr pattern in the roon1 he had occupied jn chil<lhoo<l. Beside,~ rht 
name, his 111~nncr of talkintr to I~sdin, telling hin1 \Vhat to do, caution-..... ,._ 
ing him about his behavior, responding to his idcns - a!l these co111-
1nunicati ve signals reflected an address to a y( lungster. i\s F.d \vard had 
gro,rn older, he had bccon1c 111orc dog1natic about his beliefs in the \~/ay 
to live lif c, and since he \Vas a rninisrer~ he had adopred a n1ore <l1<lactic 
tone, although his vie\vs \VTrc certainly not conservative. I le hccan1e ..... -
then, in his son's eyes, n1orc preach~'+ l .. ht 3phoris1ns Estlin had heard 
as a c.: hi Id C 'If yon don't li kc doing ~on 1eth 1ng1 act as though you did 
and pretty soon y.-ou \Vill,': '"Pick quick. Choose the best and leave the 
rest/ 1 i 'Sn1i le hef ore hrca kfast and sh inc inside i,) no,v sounded dreadful. 
(I-le had lon~ ago rctnoved the n1otto he had chosen fron1 a 11st of his . ..... ..... 
father)s and placed 111 decorated letters over his study table: ".A.nything 
,vorth doing at all is ,vorth doing \.\'ell.") Since F,<l\vard (~urnrr1i ngs 
loved his son deep 1 ~r" he \vantt<l to share his experiences and guide then1 .. 
f Tc const~1n th- r hrnst hi1nse lf into F.stl in 's iT~ti rs .. and un \Vj~clv so. \ \.!hen 

T • r" 

F_.stlin invited visitors to Silver La.kc, Edv.card ,vanted to join their 
company - go on a hike, go in a boat, sit \\•·ith then1 in the evening~ .~s 
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a conse (} uencc, Estli n built himself a trc e house d O\v n the lake to ,v hi ch 
he could retreat. Ever since late adolescence, he had been becoming 
mo re and more ,vi th d ra ,vn and secretive in ( )td er to protect hi n1self 
f ron1 the dominance of his father. 

The second difficulty ,vas F.stlin's O\vn viev1.r of hin1self, especialJy· in 
con1p3rison to his f arhcr. His sister had inherited Ed \Vard~s broad 
shoulders and height. F.stlin, 1neasurcd against the ,vall regularly and 
in ,·ain~ did not gro\v rnuch untiJ rhe middle of his co llcge career and, 
"slight, delicate, nervous," ;-~~ he felt d ,varfed by his father's height aod 
bulk and a\~:rcd bv his strength. He \Vas also ovcr\vhehned by the fact 
that his father ha~l so many accomplishn1cnts. In one frequently quoted 
stun tn ary of his f ~1 t her' s many acti v j tics, Estli n 1nan ~v-y·· ea.rs 1 a ter made 
hirn sound like a real American hero, a combination of Bcnjan1in ~F'rank-
lin and Daniel Boone: 

He w:,_i; :1 Kew Hampshire man. 6 foot 2, a crack shot & a famous fly-fis:herrnan 
& a firstratc sailor ( his sloop ,va., na1ncd The Actress) & a woodsman who 
could find his w:-iy through forests primevnl ,vithout a con1pass & a canoeist 
who,. d still padd k you up to a d ccr without ru ffi ing the surf-a:ce of a pond & an 
ornithologist & t~x1der111ist & (when he gave np hunting) an expert photog-
rapher . . . & an actor \\1ho portrayed Julius Caesar in Sandcr.s · fhcatrc & a. 
painter { both l n oils & watercolours) & a better carpenter than any prof es~ 
sio11~1l & ... a plu1nbcr who jusr for the fun of it insfalled ~n his own water-
works & ( while at Harvard) a teacher ,\~irh snrnU use for profess()n; - ... a 
prcac her ,Ylu, . . . horrib!~: shoe kcd his pe"·ho]ders h~T crying .:.'the Kingdon1 
of Heaven is no spiritual roofgarden: ifs inside you') & ... (long before any 
.\-Iodel T Ford) he pi1oted an Orient Huckbo,1rd wirh Friction Drive produced 
lly tl1e \-Va]tl1at11 watcl1 coin pan y . . . & 1ny f athcr was a servant c)f the peop]e 
,~rho fought Hoston,.s bjggest & crookedes:t politician fiercely al1 day & a few 
evenings Jater sat down with him cheerfuHy at the Rotary· Clul> & n1y father's 
voic c WJ s so ma gni ficc nr that he , vas called on to i1n persona tc God sp caking 
fron1 Beacon Hill (he was heard all over the common) .. f 19 

C~iven this father-son situation~ ir is a \vonder thar Est1in ever n1ade 
much of a success as a human being at all. I.Jc had a dominant, energet-
ic father ,vhn mastered all the areas he entered, who ,vould ahvays be 
ph_vsicaUy a giant con1par-td to his ordinar.v self, and \Vho had a voice 
]ikc God~ Hur the rebellion gradua11y began to take place. At first jn 
trivial ,l.rnys. E.stlin ,vas troubled \Vith acnc1 especially on his back and 
cl 1est. E1n bar ra ssc d h ~r his a p pcara nc e, h c refused to go to th c Sargcn t 

!.'> b!\-IS A1n I S9.z. 7. ~ic;1n1brjdge. !i 

i: rix nou-iecturff ( Cambridge~ _i\.-]ass.: H a.n .. ard University Pres~~ 19s 3), pp. 8-9. 
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Gymnasium for physical exercise, and in spite of his fathcr'.ts remon-
srcn1ccs he \Vould not explain \vhy. Soon after .. ,vhcn he \Vas in college, 
he refused to wear Jong undenvear in the \vintcr, :1nd no arnonnt of :1r-..... 
gun1cnt could sv/ay hirn. I-le no longer V/Cnt regularl.~-· to church nor to 
the citizenship class for young people. Ile took up tobacco~ first 
srnoking 11 pipe and later cigarettes. He hegan to bathe less frequently, 
a rurn of events that cspcciaJl S'" irritated his fat her :t ,v ho held, '\ve can't 
all of us be honored bv titles and degrees but \ve can all he Knights of . ..... ~-
the Daily Ba th. 11 

~ 0 1--I c b c gan to b c care less in his dress a. nd appcara nc c. 
(His mother occasiona]ly stole his shoes and shined them.) He did not 
change his undcr\vcar frequently enough nor did he care about rips and 
tears in it. His parents, troubled about appearances, asked him i.\vhat 
if he ,vcrc taken up in an accidcnr. 1' ci His heard ,vas 1ight because he 
was very blond and he did not begin to shave unril later than n1ost 
men, nor did he have to shave everv dav during these c:1r1v years. ·r ct1 

r iii... r" r 

Vlhen he lived ~t l"haycr Ha 11~ he slacked off in sha:ving and occasion-
ally had a scraggly, unshaven a p peara nee. 

Although he indulged in r hcsc gestures against his ca rl),r training~ he 
could turn hi111sclf out \vcll for his l)\vn M)cial purposes. He began, t()C), 
to ho]d hi1nself straight "rith his shoulders back to give hirnsclf his full-
est height. I-Ie began no,v his hahit of holding his chin h1gh in ~n c1lmost 
arrogant pose. The postures ,v ere those of a young rnan of ne,,-· s c 1 f-
c on fi d t nc e. Certain details of his social life~ although unkno,vn to his 
father~ .ran directly counter to his fathces principles~ Hi~ drinking \Va~ 

the chief actlvir:,, in opposition to his father 1s rcn1pcrnnce ,vork and 
also to oft-stated paternal sa~vings ('~rd never give a penny-ro a son of 
mine ""Tho drau k ~,). In his ,vandcring into Scollay Square ,vi th its 
pi1nps a.nd prostitutes or in his visits to the old Ho\vard burlesque 
theatre~ he invaded territory his fathert ,vho \Vas a supporter of the 
\,larch and "\\\1.rd Socien\ ,vould vcr~:r 111uch have ,vanted hin1 to avoid. 
Estlin ,vas in 1nan y \Va!~s f ollo\ving the pattern of the minister'~ son 
~Nho kicks up his heels and rushes to\vard iniquity or '-Vho delights to 
shocl{ by conduct ,vhich runs counter ro his f a.thcr's pre:ichments and 
to his role as a gua.rdi:111 of public n1orals. 

Bur there ,vas a real change in F . .sdin) s attitude to,vard hi~ father's 
attributes. Once he had adn1jrcd his fathcr~s sonorous voice .. ~:o\v he 

00 b.l\·1S A1n .c 89:;: .71 ncan1bridgc. i, 

(ll b\tS Arn 1~92.-:-. Kotcs bt:"trinninv "Rv the farn.1lv.i' 
I. t=, r' r' 

I]~ b~·1S 189:..j, HCambrjdge.11 
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thought he talked too loud. ()nee he ]ookcd to his father as \v1se1 

solcrnn, nll-kno\ving. No\v ht thought hi1n rather pou1pOLts anJ overly 
dependent on the Bostou 1,rctnscript for his opinions~ 'T~he c1osed-
Jnouth approach to sex that n-:ras co1n111011 in the household~ as \Veil ns in 
(:an1hriJgc in generaL _contribured to further estrangement. E~din's 
father t~llkcd t() hitn onl:.r once abour stx anJ only·-ytar~ after he had 
learned all the secrets of this ndult province fron1 Sand:v-Hardy, the 
n1~n~of-all-\vork ar Joy F~rn 1, nd f ro111 hi~ friend~ . 

. A.t this tin1c, Estlin began to dredge up out of his 1nen1ory subjects 
for f!ricvanccs ag-ainst his father, and thcv invaria blv involved his ..... .... - ,,/ 

n1orher. He renu:n 1hercd hi~ f arh er\; jihe at his n1orher \ fatness - an 
ironical rctnark about ''that srv·an-likc neck~~ - and the tears in her hurt 
c>~cs. H c rc111en1bcrcd overhearing h ts f athcr scolding his mother for 
her n1i.c~h:1ndling-of the household accounts, ref erring to his '~h~1rd-
earned money' 1 and pointing out that ~he had nor hrought a cent to 
their 111 ,l rria gc. '· .A.11 this o v c r hca rd b v 111 c,'' Cun1 tn in2s no tcd '' \V ho 

L..• _.· L,.., • 

ltn (sup posed to be) doing n1y lessons in library. I H LVOLT ag my F: 
,vould like TO Kl LL 1-n \L ~, \.\Then he read l."enn yson ~s ('Guin eve re~ j ,. 

in The Idyll.f of tl)e I< ing· he considered that/\ rrhnr's sclf-rightcou~ re-
proaches t-o the queen sounded~ ~'"e\"acrl y like nl:-' F\ to n1y ~.-1," 6~ 

Ccr ra inly this p criod of O cd i pa 1 cri~ JS, though n c ccssary, ,,ras hard on 
both f thcr and son. .Estlin later ,,~as fully a\vare of the con1 plcte range 
of attitud cs that he had h:Jrborcd tO\Vard his f athcr: •'~-"iv f arhcr ,vas a 
true f al her - he ]ovcd n1c. /\.nd because he I ove<l n1ci I I ovc<l hin1 
first~ as .~-l child1 ,-vith the love \V hie h is \Vorship; then, as a you th, ,vith 
the love \v hich gives battle; hlst1 as a n1rtn~ \Yith the love ,vhich under-. 

d '\ {;4: stan s. 
· fhat understanding \~--'as still far in the f uturc. In the 1ncantin1c, 

Estlin '-Vas associat1ng his father 1vith ever~vthi11g he opposed in ,.AJneri-
tnn culture. Jn facr, he Illftholog-ized his father into the ... ~tnerica.n ... .... . 

Philistine. L~ satirical sketch that he scribbled out i1 fc,v vears later ~-
under rhe heading nSol i loquy of a :\·eve F,ngland Soul, circa 19 2 o '' Gs 

is based on sonic t\VL',ting of his father's opinions and frequently 111akes 
use of his p h rascs. It begins ~·1 do not he lieve rh:it any of us should he 
unhappy for an instant, sin'-'.'.e po"V·crty and rnisfortunc :ire sound proofs 
of the /\lhvise's i\Ji ,visdon1. · fo q ucstjon the ad visah ility of either is 

J bid. 
(ll b i\.·f S .-\ rn 1 8' J ·-+ ( 1 i )4 ) • utc:s for non -lectures.. 
":.-. b.i\.1 S An1 1 89 z. 5 t \-1iscel1aneou s otes, 
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to be sac ril cgi ou s; to ex press dissatisfaction v\ti th ci th er or h oth i<; to be 
criminal. The people ,v ho d( l th is should be punish c d: they arc just as 
_bad as the people who didn't stand up for 1 .. hc Star Spangled Banner 
during the war."' lt goes on ahout poets! ~,i do not believe that a man 
can be an artist and 1 ea d an uncl can life or have dirty fingernails. I ... o o k 
at I .. ongfc11o,v, he had such a hcautiful home ]ife, and where will you 
find a deep er, truer or more beauri f ul poem rhan The Psaln1 of Lif et 
'-Vi th th at rich haunting line 'and things arc scl don1 Vl hat they seem." .l\. 
poe1n to n1e n1eans a beautiful thought.~' On it goes, in rhi.s vein and 
beyond, to off er opinions on mod crn art, on ,vages for labor, on strikes, 
and finally~ on the question of equality. In general, the dogmatic tone 
and the views on poetry and art are exaggerated versions. of those of 
£d\vard Cumn1ings, \Vho looked on cubist painting as ~~crazy lp1ilt"' 
srnff. F.st1in had thrust hirn aside as an authority· figure. Yet as the 
Harvard years revealed, he \Vas still dependent on some intellectual 
authority. H c me re] y tnr ncd to other father figures like Dory !\,lill er 
or Foster Dan1on for guidance and support. llis full 1namrity \vould 
be slow in coining. He would pass through a succession of surrogate 
fathers in the vears to come . .. 

His ruming to aesthecicisn1 and the new art was congruent with his 
breaking a\vay from the d(•mination of his father's ,ricws. The result 
,vas a release of crcativitya \\'hat happened in his own \Vriring ran 
parallel to the rebellion against his father, and only as territories of his 
life becrune freed did a unique per~-onal sty\c in his verse begin to 
emerge. As this development continued to take p1ace, lt wa~ accom-
panied hy his ever-vigorous challenge to estahlished opinion and tradi-
tional f om1s of express.ion in the American literary scene~ Th-at~ for a 
\Vhile, was another f onn of the battle \~~ith his father. 1'he Oedipal 
Vv·restling bo ur \Vas rene\ved off and on over the next decade, with 
Edward Cummings raking n1ost of the falls. But Estlin's struggle ,vith 
the American pub lie \Vas continual and it l th c rest of his life. 
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