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Gabrlel Harvey's Method of Annotating
His Books

N spite of considcrable sclective editing, the greater part of
Gabriel Harvey’s marginal comments in his surviving books and
manuscripts is still unpublished. In 1913, Professor G, C. Moore
Smith issued an admirably edited selection of Harvey marginalia
from some twenty-cight sources, the usefulness of which has been ar-
tested by a generation of scholars;* and Harvey marginalia from thirteen
other sources appeared in the learned journals both before and after the
publication of Moore Smith’s volume® But mare than one hundred
books and manuscripts, allegedly containing Harvey’s autograph notcs,
have been listed as still extant, besides scveral other annotated volumes
mistakenly attributed to Farvey according to the opinion of good
judges,’ Of the unpublished Harvey marginalia, a large and important

'Gabriel Harvey's Marginalia, ed. G. C. Moore Smith (Stratford-upon-Avon,
1913). This work will be referred to hereafter as AMarg. The present study follows
Moore Smith’s practice of printing the expanded forms of Harvey's manuscript con-
tractions in italic, e.g., ‘utriusque.’

*Caroling Ruurz-Rees, Publications of the Maodern Language Association, XXV
{r910), Go8 (Iloby's translation of T'he courtyer, 1561); Ilale Moore, Studies in
Phifology, XXIII (1026), 337 (Morysine’s wanslation of Trontinus’ Strafegemes,
1539); S. A, Tanuenbaum, Modern Language Review, XXV (1930), 327 (Thomnas
Wilson, Arte of rhetorique, 1567, and Rule of reason, 1567); Carroll Camden, Jr,
Philplogical Quarterly, XII (1934), 214 (Thomas Hill, Schonle of skil, 1500); C. B.
Bourland, Huntington Library Quarterly, IV (1940}, 85 (cight volumes in the
Huntington Library relating to the study of modern languages). Frank Marcham,
The Prototype of Shylock: Lopes the Jew, Executed 1504: An Opinion by Gabriel
Harvey {Harrow Weald, Middlesex, 1927), contains some bibliographical notes on
Harvey marginalia which are not very dependable.

* Marg., pp. 79-86, 311—312, and the supplementary lists published by G. C. Moore
Smith with the assistance of William A. Jackson, Mudern Langitage Review, XX VIII
(1933), 78; XXIX (1934}, 68; XXX (1935), 209. For the marginalia wrongly attri-
buted to Harvey, see the critical notes in the articles just listed. Apparently, no one
has yet attempted ta forge Harvey’s signature or his annetations, as 2 means of
enhancing the sale price of a book, though several enthusiasts have tried to claim for
him annotared books in which the hand is certainly not his. In one curious case, ap-
parently a seventeenth-century owner of a copy of Harvey’s Pierces supererogation
(1503) has written on one of the pages ‘Gabriell Haruey Esqe’ (sig. **4; the volume
is now in the Harvard College Library). There is a copy of Harvey's Ciceronianus
{1577} in the Newberry Library containing corrections of some of the misprints
listed in the table of errata and a few other snanuseript notes. This is not the copy
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part is now on the western sidc of the Atlantic, notably in the Harvard
College Library, in the Folger Shakespeare Library, and in a private
collection. |

"To judge from surviving materials, Ilarvey appears to be the most
copious and intcresting marginalist among literary men of the English
Renaissance. The surviving marginalia of Ben Jonson and of Milton
arc lcss extensive, and they consist chicfly of brief notations of learncd
parallels or marks of emphasis. A member of the Stanhope family, in
the carly seventeenth century, covered the margins of his books in a
large sprawling hand with court gossip and miscellaneous reflections
that are often pungent and amusing and should be of considerable in-
terest to the student of social history; but the author was not a literary
man, and his marginalia have Jittle or no bearing upon the intellectual
life of the time, Harvey is the only annotator of the reigns of Eliza-
beth and Jamcs, to this writer’s knowledpe, whose surviving marginalia
are at once abundant and varied, reflecting not only the author’s cager
intellectual curiosity and far-ranging learning but something of the
lifc of his contemporarics and, above all, the personal cxperience of
their author, his intimate feelings, dreams, and aspirations.

It is clear that Harvey, who was born about 1550 and lived until
1631, was an industrious and careful annotator of his books through-
out most of his long life. Idis copy of Erasmus’ Parabolae (Basel,
1565) bears the date, in Harvey’s autograph, ‘mense Januario 1566.™
A volume published in 1607 that contains Harvey’s characteristic an-
notations is now in the Harvard College Library,® and a copy of Na-
pier’s Table of logarithnies (London, 1618) is said to contain Harvey’s
autograph.® Among the unpublished Harvey marginahia exanunced by
the present writer, there oceurs the reference: ‘Sic qui maxime dudum

containing JJarvey's manuscript additions once seen by Thomas Baker (see Afarg,,
pp. 216 fI.), nor docs there appear to be any ground for attributing the annotations
in the Newberry volume ta Harvey. The Newberry Libracy has a copy of Harvey's
Smithus {1578) containing Jlarvey’s authentic monogram on the title-page. Two
volumes cantaining Harvey's annotations the titles of whicl have not previously
heen recorded are as follows: loan. T'hemae Freigii paratitla sen synopsis pandec-
ternne turis civilis (Basel, 1583), private colicction; Le placevoli notti di M. Giovan-
franceseo Straparala da Caravagio (Venice, 1560), Folger Shakespeare Library. It is
likely that other unrecorded volumes from Harvey’s library will turn up. Therc arc
several volumes in England containing the annctations of Gabriel’s brother Richard.

¢ Marg., p. 136.

" The Turkes secrctorie (London, 1607),

"AMELR, XXVIIL (1933), 81.

— T N ———rr—— e —

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume I, Number 3 (Autumn
1948)



3406 " Harvard Library Bulletin

cxcellebat, Bacon Cancellarius,” which, if it refers to Francis Bacon,
may be dated after 1618; the likelihood is, however, that it refers to
[thizabeth’s Lord Kecper, for whom Harvey wrote an epitaph which
he headed “Nicolai Baconis, Summi Angliz Cancellarii.””

I'rom the beginning, Harvey made these annotations with care,
usnally in his beautiful ltalian hand. It scems likely that his wwritten
comments in his books became more claborate as he grew older and
that he camc to set greater and greater store by them. They were
famous enough in 1581 to warrant a reference in Pedanzins, the Cam-
bridge Latin comedy written at Harvey’s expense, where Pedantius-
Harvey in a moment of pecuniary crisis declares that he will sell his
books which, he says, he has ‘cnriched with marginal annotations like
precious gems or stars.”’ ® -

Whether or not we agree with this estimate of their value, these
marginalia arc undeniably of remarkable historical intcrest today, and
the best of them deserve to be made morc fully available to students
of Harvey and of his age. Professor Moore Smith, within the limits
of the volume he edited, could present only a sclection — sometimes
a very small selection — of the available notes in the Harvey books
that he used. Perhaps the finest velume in Harvey’s library, his folio
Livy, and the two works to be described below, Moore Smith never
saw. Harvey’s surviving volumes vary greatly in the amount of an-
notation they contain. Some of his books have only his monogram or
signature on the title-page; in others, the notations arc slight and in-
significant; but in a number the annotations are extraordinarily rich
and copious and arc yet unpublished.

Among this Jast class of Harvey volumes are a considerablc frag-
ment of the Facetie, morti, er burle, di diversi signori et persone pri-
vare. Raccolte per M. Lodovice Domenichi, & dit lui di nuonoe del set-
timio libro amplicte. Con una nuona aggivnta di motti, vaceolsi da M.
Thonuso Porcacchi, & con v discorso intorno ¢ essi, con ogni dili-

"See Marp., p. 223. Harvey'’s marginal note is in Lodovice Domenichi, Facetic
(Venice, 1571), sig. Eeqr (Folger Shakespeare Library)., Other annotations in this
volume were made after the accession of James I to the Enplish theone.

® Pedantius, TV, iv, 2194-2201, ¢d, G. C. Moore Smith (Louvain, 1g0s), p. 62:
‘Ped. Tlomines omnes quicunque qualescunque sint, interrogat nunc Pedantiuvs,
numenid authores omnis generis cxactissimos, (Grzeos, Latinos, veteres, neotericos
cocmere velint hedie. Hos cum satis jam superque ad contemplativum usum legendo,
scribendo, commentando ornaverirn, & annotationibus marginalibus tanquam gem-.
mhis aut stellis deavraverim, placet nunc ad activam finem referre.’
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Prare I
SINILER, fpitornie bibliotheee Conradi Gesneri (1455), TOL. 681
(Harvard Collcge Library)
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FRONTINUS, Strafegernes {1530}, S1G, avr
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gentia vicorrette, & vistammpate (Venice, 1571),” and the whole of the
Detri, et fmti piacevoli, et gravi, di diversi principi, filosofi, et cortigiani.
Raceolti dal Guicciardini, et vidottl o moratita {Venice, 1571), both
now In the IFolger Shakespeare Library at Washington, D, C.** Har-
vey's annotation of these volumes 1s indeed remarkable. He has cov-
cred every available margin throughout both books in his Iralian hand
and has even utilized the spaccs berween paragraphs (Plate 1). The
earliest dated entry in Harvey’s hand (on the title-page of the Guic-
ciardini volume) is 1580, and the Domenichi fragment contains the
Bacon allusion given above.” Probably IHarvey annotated the volume
repeatedly over 2 long period of time, perhaps until near the end of his
life. Still more remarkable is the extent to which he used the margins
of these books for recording his private thoughts and aspirations.
Though Harvey's dreams of greatness verged on megalomania at timcs,
there is no sign of slackening intcllcctual vigor or scnility in these
marginalia. Here, side by side with an extensive record of his volu-
minous reading and some comment upon his contemporaries, Harvey
has given a most revealing porirair of himself, especially in his Jater
years.

Harvey’s methods as an annotator of his books are complex and in
some respects peculiar. It is impractical, as the present study will try
to show, to attempt to represent these methods fully in an edition of
Flarvey’s marginalia, and they have not hitherto been adequately
studied. Yet an understanding of Harvey’s methods of annotation is
important for an understanding of his marginalia, whether they are
studicd in Harvey’s books or m an cditor’s version of them. The pres-
ent essay is designed to illustrace what an cditor may feel obliged to
omit in preparing an cdition of Harvey’s marginalia and to be of vse '

to those who study Harvcy’s annotations from the books in which he
made them.*?

* Collation: X~Ff"

? Collation of the Guicciardini: 2+% A-P', plus two flyleaves and inside cover
containing marginalia. This work is now bound with the Domenichi just mentioned,
and the volume catalogued as MS 1764.1. It will be convenient, hereafter, to refer
to these two works together as ‘Domenicli-Guicciarding.’

*Note 7.

* The materials for tlus paper were collected while the writer held the Franklin
and Orinda Johnson Travelling Fellowship from the University of Nebraska, 1945-
46. The unpublished Harvey marginalia here discussed are in the Ilatvard College
Library and the Folger Shakespeare Library. Fhe writer is indebted to the officers
of these libraries for their permission to use these materials.

YT 0 v
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Harvc*,f s handwriting, apart from a section in his so-called Letter-
Book, offers litte dificulty to the student of it.** In his satirical ac-
count of ITarvey’s' carly upbringing, Nashe writes of Harvey as a

schoolboy at Saffron Walden:

He . . . besides Jearnd to write a faire capitall Romane hand, that might well
serve for a boone-grace to such men as ride with their face towards the horse
taile, or sct on the pillory for cousnage or permrlc AMany a copy—holder OT mag-
istrall scribe, that holds all his lum‘-g by setting scheol-boies copies, comes short
of the like glft An old Docror of Oxford shewd me Latine verses of his, in
that floutishing flantitanting goutie Onzega fist . . 2*

The Ttalian hand was often called ‘Roman’ in the Elizabethan age,
and Nashe apparently refers here to Harvey’s Italian hand, most famil-
jar in the marginal annotations of his books, rather than to the simpler
and less ornamental hand, approximaung ordinary print, which the
copybooks sometimes call ‘Roman,” a hand that Iarvey docs not usc
in the examples of his autograph known to this writer. Strictly speak-
ing, Harvey wrote only two distinct ‘hands,” those described by Dr
Greg in his preface to English Literary Autographs as English and
Tralian. But the examples reproduced by Dr Greg do not exhanst the
varicties of Harvey’s autograph, since he wrate both the major types
with an cxtraordinary varicty of cursiveness, rounding, and sloping,
and a range from extrcme care to extremc haste. Finally, in onc sce~
tion of his Letter-Book Tarvey uscd an almost indecipherable scrawl,
and To. J. L, Scott, who edited the manuseript {or the Camden Society
in 1884, displayed monnmental patience in his attempt to decipher 1t
Nevertheless, his rcadings have been extensively criticized and cor-

¥ Specimens of Harvey’s autograph are reproduced in English Literary Auto-
graphs 1550-1650, ed. W. W, Greg (London, 1932), Pt 111, No, LXXT.

" Thomas Nashe, T orks, ed. R. B. McKerrow {(Loadon, 1910), 111, 6o.

% Bee H. C. Schulz, “The Teaching of Handwriting in Tudor and Stuart Times,’
Huntington Libravy Qunarterly, VI (1033), 381-42;5. Nashe’s ‘flourishing flantitant- .
ing goutie Ownzega fist' presumably refers to the graceful curves and flourishes ob-
servahle especially in the signatures and capirals in his Italian band, For examples of
the Roman hand of the copyhooks, see A booke conrahiing divers sovies of bands

. by lobn De Beav Chesne and M. Iobu Bailden (London, 16157).

* A1S Sloane g3, in the British Museumn; there is a photostatic copy in the Harvard '
College Library. Harvey used this boclk parcly for copies of his correspondenee and
pacily as a commonplace book or literary notebook. It is this latter part of the
manuscript that is almost illegible (foll, 34v—53v); most of the correspondence, by
contrast, has been copied with eare. The manuscript is almost all in Harvey's Ing-
lish hand, with a varying admixture of Jealian letter forms.
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7

rected by Moore Smith ™ and Josephine Waters Bennett,” and parts
of the manuscript will perhaps never be made out indisputably; how-
ever, it 18 NO great matter.

In some of his boolks, Harvey used both his Italian hand — which is
easily legible — and his more difficult English or secretary hand. Some
years ago, the late Hale Moore argued that the annotations in scere-
tary were made carlier and the Italian later in Harvey’s copy of Sir
Richard Morysine’s Inglish translation of Irontinus’ Strategeres
(1539).** The assumption Is tcmpting, since most of the notes 10 sec-
retary are summary and less Interesting than many of the anccdotal
and critical notes of the Italian hand, suggesting that the notes in the
Italian hand represent Harvey's later, more thoughtful, and critical
reading. The evidence of the Letter-Book, however, which contains
both hands and which can be dated betseen 1573 and 1580, is against
this assumption. So is the testimony of Nashe, The truth scems to be
that Harvey used both hands at all periods of his carcer but preferred
the Italian hand for formal and orpnamental purposes. 'The notes in
this hand which so largely prevail throughout his margimalia are an
adornment of his volumes, as he well understood, and he always made
them with carc. Actually, there is no reliable means of dating an cntry
among Harvey’s marginalia from the characteristics of the penman-
ship, the color or rclative distinctness of the ink used, or other such
external criteria. To detcrmine the time limits of Harvey’s annota-
tions, whercver this 1s possible, we must rely upon the dates Harvey
frequently gives on the title-page or ar the end of a volunic to indicate
when he acquired 1t or read in it, and upen the datable allusions which
‘his marginatia contain.

Harvey appears to have lent some of his books quite frecly among
bis friends; several of his surviving volumes, including his fine {folio

¥ Notes and Queries, uith ser., 1M1 {1911), 262~263.

¥ ‘Spenser and Gabriel Harvey’s Letter-Book,' Modern Philology, XXX (1931},
163=-186.

* Hale Moore, ‘Gabrie) Iarvey’s References to Marlowe,’ Studies in Philology,
XXIN {1926), 347-348. The Fronttous volnme is cotitled The straiegemnes,
sleyghies, and policies of wvarre, gathered togyther, by S. Julius Froutimes, and
transiated into Englyshe, by Kycharde Morysine (London, 1539). This volume is
now in the Harvard College Library. It will be referred to hercafter as ‘Morysine’s
Frontinus.” ¢ is heavily annotated in Harvey’s English and lialian hands and con-
tains the dates ‘1578, ‘1580, ‘1588, as well as HHarvey’s autograph signature. The
citry on the title-page, ‘preeium xx“ 1578, indicates pretty clearly when Harvey
acquired the volume.

o i ad
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Ltvy, are inscribed in his own hand, ‘Gabrielis Harueij cr amicorum.’™
One of these friends, perhaps, was the Gabriel Argall whose name ap-
pears on the verso of the title-page of Harvey’s copy of Morysine’s
Frontinus (Platc 132) associated with the verses inscribed just above it:

ITedd withowten heed, still choppes uppon euill chaunce:
And Conduct js y* kay, that doth the charge advaunce.

ITarvey apparently thought it worth while thus to record the source
from which he derived the aphorism.* The ‘Gabriel Argall’ signature
15 clearly in Harvey’s secretary hand; one may compare it with an
undoubted specimen of Harvey’s signature on the title-page of Wil-
liam Fulke’s Ovpovopayta (Plate IIb), especially for the letter r” with
its noticeable opening down the middle, for the cuarled ‘c,” and for the
similar sloping 1’s. But there arc no indications that Harvey’s fricnds
added to Harvey’s own comments in his volumes, though some of his
books are the pifts of friends and in more than one volume the auto-
graph of the donor appears, as well as Harvey's.*

A number of puzzes are presented by Harvey’s methods of mark-
ing his books. The first thing one might notice is that a good many
of Harvey’s books contain copious scorings in faded red or green. In
some books, even those which Hacvey must have vaived highly, to
judge by the claboratencss of his annatations, there are bold red scor-
ings down the center of many pages. In others, whale paragraphs
have been scored through in green. The medium scems to be chalk.*

* Marg., pp- 175, 311
“ Gabriel Argall, whose name might suggest a play upon Harvey’s own, coming

as it does in one of Harvey’s books, was a contemporary of Harvey at Cambridge.
Arpall was admitted B. A. at Oxford 18 March 156p-70 (C. W, Boase, Register of
the University of Oxford, Oxford, 188s, 1, 278), Incarporated in the same degree at
Cambridge, 17 January 1572-73, and admitted M.A. from Trinity Hall at Cambridge
i1 1543, the year Harvey was admitted to the same degree from Pembroke; Gabriel
Argall's name stands thirty-seventh in the same orde semioritatis in which Gabriel
Harvey's stands first (Afwnnsi Camtabrigicsises, cd. J. Venn and J. A. Venn, Can-
bridge, 1922, 1, 38; Grace Book A, ed. ]J. Venn, Cambridge, 1910, pp. 261-262).

. “ Marg., pp. 164, 173, 317. 1Jarvey himsclf used the Latin and English forms of
his name indifferently, in the signaturcs of his marginalia, as well as the fanciful
Italian form ‘Gabriel Arvejo’ (Marg., p. 81):

= According to M, R. James (A Descriprive Catalogue of ihe Manuscripis in the
Library of Corpus Christi College, Cambridge, Cambridge, 1912, I, xxi1}, Arch-
hishop Parler habitually used a red chalk in annotating his boeks, which sounds as if
it might be-the same medium as Harvey's. The green scorings are morce faded than
those in red.
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Among the books the present writer has held in his hands, 2ll but half
a dozen, perhaps — among the exceptions, to be sure, Harvey’s folio
Livy ~— contain these colored markings, and sometimes they arc quitc
dishguring, as if a child had gone to work on the pages with a box of
Crayons. Yet thesc malkmgs occur so uniformly in Harvey volumes
in widely different repositories that they must be Tarvey’s own doing.
Why Hatvey made these markings, or at what stage of his reading, is
anyone’s guess. At all events, these colored markings are authentic,
though not invariable, criteria of a Harvey volume,

The compiler of a sale catalogue which' describes Harvey's copy of
a curious version of Ovid’s Meramiorphoses * appears to be the only
previous commentator on this phenomenon. Since the Harvey mar-
ginalia in this volume are slight and inconscquential, he must have felt
put to it in his attempt to enhance the valuc of the baclk by his descrip-
tion; but he was a man of resource, with a nice turn for conjecture.
Drawing boldly upon his imagination, he starts out, in capitals:

THIS COPY ORIGINALLY BELONGED TC SHAKESPEARE'S FRIEND AND FELLOW POET
GABRIEL ITARVLY, AND CARRIES ON THE TITLE-PAGE HIS AUTOGRAPII SIGNATURE
“GABRIELIS HARVEIL,” AND ALSO ITIS INITIALS “G. II.” HARVEY AS IIE STUDIED THE

VYOLUNE HAS SCORED IN RED EACH I’AGE, BESIDES UNDERLINING AIANY VERSES, AND
ADNDING ONE OR TWO NOTES.

*This volume is now in the Harvard College Libmr}’r The full ticle is Afeia-
morphboses Ouidii, arguinentis quidemm soluta ovatione; enarvationibus awten: &
allegorifs c:’egiaco nersu  accurarissivié  expositee, sunpnag; diligenmtic ac  studio
ilustrate, per M. lohan. Sprengiton Augustan. Vnag cumn ninis singufaricn: trans-
formationum iconibus, & Vergilio Solis, exiniio pictore, delineatis (Fraukfurt, 1563).
As the title suggests, the yolame must have been intended as a school test, designed to
accompany or supplement the study of the Ovidian text, which is not printed in this
cdition, The order indicated in the title is followed throughout the volume: for
cach of the Ovidian poems there are (1) the illustration by Solis; (z) 2 prose sum-
mary of the pnem; (3) a version of the story rendered in elegiacs; {4) an allegorical
explanation of its underlying meaning, deriving a Christian moral from the tale.
Some of these last are « lictle {orced but Invariably edifving. For the fable of Jupiter
and lo, it is explained that Jupiter here represents the Serpent, who cloaks his in-
sidious ways in clouds and shadows. Then Man, when he abandons reason and fol-
lows Satan, is like the cow Io became when she yielded to Jove. The volime would
serve bath as an example for the students’ guidance in their own attempts at versify-
ing and an indication of how they might read Ovid without harm to their characters.
Harvey's failure to annotate the volume appreciably is sufli cicntly explained by fes
elemientary nature; it could hardly have formed part of his serious scudics. e might
conceivably have used it to teach some of his nicces or nephews, or (who knows) he
may have been reduced to teaching in the school of Saffron Walden in his old age
and have checked off the daily lessons with his red chalk. But such an explanation
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He continues, in smallcr type, but with no diminution of fancy:

This volume is a decided Jink between Gabriel Harvey and William Shake-
speare, and 1t may well be that when the latter was reading Ovid in the original,
he borrowed this very copy from Harvey . . .

The scorings 1n red are indubitable, a broad slashing stroke down the
middlc of each page; the link with Shakespeare 15, unforrunately, more
tenuous.

Harvey’s esecutors, it appears, disposed of this particular volume
soon after Harvey's death. On the verso of the title-page is written,
i a hand quite different from Harvey’s:

Steph'anus Jones
. Jan. 14 1632
pr. 35 8d.

Someonc was willing to pay a good price for it, despite the colored
markings, for the little book could hardly have cost more in the begin-
ning, The illustrations it contains by Vergilio Solis, it may be noted,
are very curtous and interesting.

Anyonc who has cxamined the pages of Harvey’s annotated books
knows that a transcript of Harvey’s written comments gives a very in-
complete impression of Iarvey’s methods as an annotator. Indeed, it
would be impractical to try to reproduce all the characteristics of
Harvey’s annotations cven photographically, for it would requirc some
delicate process of color photography to take care of the colored
markings. But Harvey likewise employed an elaborate system for
marking his texts in ordinary ink, by underlinings, by small* crosscs
placed above single words in the text, by cross-references, and bv an
apparatus of m'lrglnal signs and abbrcviations.

The best volume in which to study Harvey’s method of marking
his texts, 1n this writer’s cxperience,’Is Harvey’s copy of the epitome
of Conrad Gesner’s Bibliotheea universelis made by Josias Simlerus
and pub]ished at Ziirich in 1555, 2 volume in which Harvey has
marked in some way the majority of the many bibhographlcal entrics
(Plate TIT). Moore Smith published Harvey’s longer written com-

will not account for the similar markings in volumes that he studied closely for his
own purposcs, like Morysine’s Frontinus and the Folger Domenichi-Ginieciardini,

= Epitome bibliothece Conradi Gesnert , . . per losiain Sbhnlervinr Tigurinvimn
{(Zitrich, 1555), folio. This valume, now in the Harvard College Library, will be
referred to hereafter as ‘Simlerus.’
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ments in this work,* but he omitted many of the shorter comments
and he did not attempt to indicate the system of signs Idarvey used
throughout the volume.* The markings that accur in this book also
occur, in somewhat less profusion, in every annotated volume this
writer has examined.

Harvey wvsed his Italian hand for most, if not all, of the written
comments that he made in the Simlerus volume.® In the mid-seven-
teenth century, however, the volume was owned by one Samuel Edge-
ley, according to the badly trimmed inscription on the title-page
(swhich also contains Harvey’s signature and monogram):

E Labris Sam: Ed. ..
Cantab; Clare. . .
Cestrensis.

AD: 1666%°

Edgeley made several long margmal notes in the volume himself.** His
hand, however, is easily distinguishable from Harvey’s. That he is
nat responsible for the marking of the text seems clear from the fact
that similar markings appear in other Harvey volumes.

Harvey underscored about half the entrics in this work, which runs
to 184 folios (exclusive of the index) in small type. Since the titles
of many books which hc knew or owned himself are not under-
scorcd,™ his purposc in underlining clearly was not to make a catalogue

® Marg., pp. 125-127.

“ Moore Smith transcribed the planctary signs Harvey uwsed in onc place to plot
his daily reading for a week (Afarg., p. 135); but he did not mention the frequent re-
currence of some of these signs in other connections throughout Harvey's margin-
alia. It is clear that Harvey did not ordinarily employ the planetary signs to mark
his daily reading elsewhere in his volumes. In his copy of 7'he Turkes secretorie
(1607), a nember of these signs occur; yet the whole pamphlet can be read through
in an hour or less. The following explanation will make clear the other ways in
which he did use them.

® Two short annotations are so badly trimmed as to be practically indecipherable
(foll, 631, 76v). These are not in Harvey’s [talian hand, but they may be the work
of anather owner of the volume.

The Alonmi Cantabrigienses (If, 86) satisfactorily identifies this owner. He
was admitted a pensioner of Clare Hall 2 May 1651; B.A., 1654; M.A., 1659; chaplain
to Sir Thomas Wilbraham till 1675; vicar of Acton, Cheshire, 1675-1721; died 18
December 1721, aged By, Below and slightly co the right of the ‘d’ in what remains
of 1dgeley's signature is part of the loop of the ‘g’ in his name.

*Toll. 321, 1631-v, 167v.

“E.g., nothing 1s underscored in the entry for Marcus IMabins Quintilianus
(124v); readers of Moore Smith’s edition of Harvey’s marginalia will recall howr
copiously Harvey annorated his own copy of the Izstirieres. Simmiarly, there is no

YT —T—
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of his own library. On the other hand, he docs underline some titles
of boolks which he knew very well and which he probably had in his
own collcction.® Onc can only say that he underlined titles which in-
terested him ‘for one reason or another.” He placed crosses before the
names of a large proportion of the anthors listed, and for the titles un-
derscored he placed additional crosses in the margins and above key-
words of titles in the text itself — as Plate II1 jllustrates — as well as
other signs, Iike the horizontal check-mark, the double comma, the
double s, and the curved bracket, also abservable in Plate III. The
pages of his other books arc similarly marked; and, in a work which
he read with repeated care, like the Morysine translation of Frontinus,
most of the text is underlined and the pages are peppered with crosses
and othcr check-marks. These markings appear to be arbitrary sym-
bols of emphasis, to draw attention to anything which Harvey wished
to note or which he admired.*® They have no significant relation to the
written comments, so {ar as this writer has been able to discover,
though they may sometimes have served as preliminary indication of
matters concerning which Harvey jntended cventually to make a
written note. _

Another class or group of Harvey’s symbals can, however, be more
certainly interpreted. Itis clear that Harvey used certain signs and ab-
breviations throughour his books as an index of eubject—matter His
system in doing so is particularly well illustrated in the Simlerus bib-
]mcrraphy where Harvey used these marks to classify the contents of
the works that interested him. The signs occur sometimes at the top
of a column for a long entry, but nsually in the margins opposite par-
ticufar titles. They are as follows:

underscoring for the entrics under Pablius Ovidius Naso, Valcrius Maximus, Olaus
Magnus, Paulos Jovius Comensis, cte,, though Harvey owned works by all these
authors.

*There are many underlinings in the entry for Mareus Tullins Cicero, whom
Harvey read devotedly. One motive of Harvey's annotation in this volume was to
note omissions from the bibliography. After underlining maoy titles for Laurcntivs
Valla, Harvey comments: ‘legi plors Valle” Similarly, after marking cach title
under Henricus Cornclius Agnppa ab Netesheim, he writes: *Et hxe onmnia legi, et
plura Agrippe habea; Septemqee in primis Tplstolaru?fz libros, et nonaulla Epipram-
nata.’

“In his copy (Harvard College Library) of Hecwda, & Ipbigenia in Aulide
Euripidis trageedic in Intininn fralare Frasmo Roterodaro interprete {Venice, 1507)
Harvey has wiitten: ‘Lee¢ Gnoma Sclect, hac notula insigoite,” . (sig. arr).
These marks are used simply arbitrarily, however, in the Simlerus volume.
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J.C This conventional abbreviation for furisconsuityts occurs in Simlerus
opposite entrics relating to law, Harvey used it a great deal throughout
his books to mark légal references of all kinds, which he doubtless re-
garded as pertaining to his study of law.

L1. This siga is occasionally substitated for ‘J. C. It was a conventional
abbreviation for Jeges or legibus.

v, The astrological sign of Mercury commonly stands for eloquence:
titles of that classification are sa marked in Simlerus, and the sigp is fre-
quent in Harvey's copy of Lrasmus’ translation of Luripides’ Hecuba
and Iphigenia in Aulis opposite passages describing an eloquent speaker
(Ulysses, a3v), the effects of eloquence (agv, ayr, byr, cte.), or the art of
persuasion (bor, g7r).

Farvey docs, however, use the same sign in the Heecuwba to mark two
passages in which Iecuba practises her guileful trickery upon Poly-
mestor {b8v, cz2v). One recalls this well-known characteristic of the
god. Once in the Iphigenia in Aulis the sign is used opposite Achilles’
reference to his education (f7r) — again a provinee over which Mercury,

~ in his intcilectual aspect, had some jurisdiction,

In Tlarvey’s copy of The Turkes secvetorie (1607), the sign is used
opposite references to ambassadors (B4r, D)z2v), and alse opposite a ref-
erence to trade and commerce (D3v: ‘Your Mecrchants, which trafficke
in Pontus and GGalatia, sent to intreate vs at Thessalonica for freedome
from tributce, and toultakers, with free cariage and recaciage’).

One could similatly analyze the use of this sign in other Harvey vol-
umes; but the evidence here presented secins sufficient to warrant the

.+ generalization that Harvey used the sign to mark titles or passapes in
which he pereeived any obvious relation to the commonly assigned
characteristics or jurisdiction of Hermes or Mercury, in mythology or
astrology.

. ‘The astrological sign of the planet Mars is uscd, as one would expect,
to mark titles relating to warfare in Simicrus, and passages concerning
war clsewhere in I—Iarve} s books, notably in his copy of Morysine’s
Fl ontinus,

8. ¥. Harvey used these two signs together to signify military craft or
strategy: in Sitnlcrus, opposite such an entry as Polyxni stratapematum
ad DD. Antonium & Verum imperatores li. 8 . . ' (116v); in Frontinus,
and elsewhere, opposite accounts of successful trickery in war,

R The astrological sign for the opposition of two planets is used in Sim-
lerus to marl contr oversy {5s0v, s9v), and. elsewhere to mark : any kind
of opposmon e.g., in Frontinus, to mark accounts of the placing in op-
position of military forees (Eqv, Eyv).

* See note 33.

T T T
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Q. The sign of Venus is used once in the fphigenia iz Audis, opposite a

reference to that goddess (hir), The writer has not encountered this
symbol elsewhere in Harvey’s marginalia; but wherever it might occur
its reference would be obvious enough, '

" Flarvey’s star in Simlerus — to be distinguished from the printcr‘s asgcr-
isks in the text, marking all titfes added by Gesner's cditor — occurs
opposite titles dealing with astronomy (rozr, 1051, 1201, ct¢.), and clsc-
where in Harvey’s marginalia opposite references to the stars.

2. The sign of Luna appears in Simlerus and elsewhere opposite refer-
cnces to the Moon. It is used in Simicrus in conjunction with the sign
for Sol © oppasite the title, in the entry under Philip Melanchthon:
‘Eclipsium Solis & Lun annis iam zliquot visarum, usqze ad annum 1540
descriptiones” (150v).

OF The sign for Sol occurs in Simlerus in its common astrological refer-
ence to emperors, kings, and lords (sr, 4qr; cf. Irontinus, Azr; The
Turkes secveorte, Aqv). 1t s nsed opposite a reference to Sol in the
Iphigenia in Aulis (i6v). It occurs on the title-page of Harvey's copy
of the Sprengius Ovid (see note 24), opposite the name of the illustrator
of the volume, Vergilio Solis.

An intercsting cxample of the use of the sign for Sol in conjunction
with that of Luna occurs in Iarvey’s written note on the verso of the
title-page in his copy 2° of Le comedie di Terentio voigari (Venice,
1546):

Terentij Comeedi®, post Plautum,

edite Romez, ct ex ingenio
fori Romani.

Euripidis Tragcediz, post

Sophoclem, editz Athents,
ct cx ingenio Attice Academie,

Specnla utriusque status,
Ciuilis, et popularis. D.
Optimatis, ¢t tyrannici. ©.

Here, Luna evidently significs the wavering multitude, inconstant as the
Moon, in contrast with the rulers and their authority.

Harvey sometimes represented the sign for Sol as a rayed head, as in
the cxample given in Plate IV, from Morysing’s Frontinus, where the
sign resembles a comic drawing. The sign is frequently so made, how-
ever, in the IFolger Domenichi-Guicciardini, and withour any apparent
humoreus intention. Harvey took his annotations too sericusly to in-
dulge in what is nowadays called ‘doodting.’

© @  Harvey used these two signs for the Earth very capiously in Simlerus,
and apparently intcrchangeably — at least, each sign is applied to the

* Harvard College Library.
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same class of works. The classification for works so marked scems to be
patural history —in the clder Pliny’s loose and inclusive sense — and
especially w orks coming under the head of what the Elizabethans called
physic. The signs occu1 opposite the names of many writers on medical
subjeces, and most notably opposite all those authorities listed fram
Pliny’s Natural History, of whon therc arc dozens, He simiilarly marked
some but not all of the authoritics listed from Varro, Columella, Galen,
Athenaeus, Suidas, and several Arabic writers upon medicine, The entry
for Hippocrates, however, is marked © in accordance with his descrip-
tion in the text, ‘medici verustissimi, & amnium aliorum principis’ (79r).
Authors are marked with the Earch signs who varicusly discourse ‘de
agricultura’ (gar, 1151, 167r), ‘de arbaribus syluestribus’ (139v), ‘de vo-
guentis & Chymistica ratione’ (35v — this author is no less a person than
Cleopatra), ‘de coloribus’ (144v), ‘de arte coquinaria’ (128v); and twa
writers are so marked who are described as having written ‘miracula et
fabulas® and ‘miraculosas historias & fabulag’ I‘CQPELtiVCl}’ (140r-v). This
classification, though illogical to a modern view, is more or less in keep-
g with Plinian precedent, especially the ‘miracula ct fabmlas,’

Harvey’s more particular application of these Earth signs might be
explained by the fact that 6 {for fdvares) was used as a sign for the death
penaley among the ancients®® and @ was cquated with the ‘caput
mortuum’ or death’s-head; ®% these signs might thercfore represent for
Harvey the medical profession in its concern with mortality. Further, the
association with medical lore in Pliny’s Natwral History might have led
him to apply the sipns to such a miscellany of matters as are treated in
Pliny’s work.

That the sign @ had the association of mortahty for Harvey is
strongly suggcstcd by his use of it elsewhere in his mar gmaha In the
Harvard Euripides. for example, it occurs twice. The first instance ap-
pears opposite the passage in the argument of the Hecirla which describes
the fate of Polymestor and his children: ‘Erat autem illic abdita maxima
mulierum tarba, Quibus adiuta, Polymestorem introgressum exoculat, ac
liberos aceidit, @.” (sig. =5r). Here the key-word that prompts the usc
of the sign seems to be the word ‘occidit’ The second instance occurs
with the dlqlogue hetween CI} temnestra and the old servant, in the
Iphigenia in Aulis, where the ‘sencx’ discloses Agamennon’s design to
sacrifice Iphigema:

Numinum responsa cogunt, sic entm Chalcas ait @,
Augur, ut Danauwm phalanges classe sulcent zquora.

(sig. fér)

In astrology, however, the sign mey stand for ‘the part of Fortune,’
which js explained in the astrological manuals as signifying ‘fand, prop-

* See Johann Nicolai, Tractatns de siglis veterin: (Leiden, 1703}, p. 61.
T See G. W, Gesstann, Die Gebeinisynibole der Chemie wund Mea’wm des Alit-

telalters (Graz, 189p), Tafel LXVI.
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erty, or possessions’; and Harvey seems to use the sign with some such
reference in his copy ¥ of Lrasinus’ Parabolge (Bascl, 1565), pp. 12,
20, 27, 33. The sign could hardly be uscd with this reference in Simlerus,
but its usc there may be arbitrary.

O This sign, which appears to be that of the quartile aspeet in astrolagy,
occurs in Simlerus only, to distingnish writers in the humanities, and
especially writers on theelogy, It is applied to theologians as various as
Saint Paul (142v), Origen (130v), Saint John Chrysostom (g4r), Wy-
cliffte {112r}, Duns Scotus {96r), Reuchlin (g93v), Luther (129v), Me-
Janchthon {150t}; but also to such classical authors as Ovid {155v) and
Phatarch (153t), and to Renaissance scholars and poets like Vives (1o3r),
Quintianus Stoz (g97v), Philippus Berozldus (rgor), and Valentinus
Erythracus (r77x).

There is no obvious appropriateness in the '1pp]in,ati(:n of this sign
to such a group; perhaps the choice of the symbol is as arbitrary here as
in the railway time-tables of today:.

? This most curious of Harvey's signs occurs twice in Simleros: opposite
the title of the pseudo-Aristotelian ‘Secrcta sceretorum’ (18r), and at
the top of the page containing the long cntry for Guiliclmus Postellus
(sce Plate III). It zlse occurs in the Folger Domenichi-Guicciardini, in
the note on alchemy repruduced in Plate I Tt may be a *3” joined to a
version of the sign for Mercury, If so, it might stand for Hermes Tris-
megistus and its reference would be appropriate enough in the contexts
here cited. The writer has looked through a good dcal of the literature
that froes under the name of Hermes Trismegistus, however, as well as

in vanous Renaissance mannals of symbnls and their significances, with-
out finding this parcicular sign; and it may well have some other meaning.

In addition to thc signs that have been discussed, Harvey used the
conventional abbreviations for cross—refercnces:

J* = jnira
5%

= §u pm

1I

The ‘2’ is a sccretary form of the Jetter and is often carclessly madc;
but the usc of these cross-refercnces is unmistakable.® They occur
copiously in the Simlerus volume and elsewhere in Harvey's mar-
ginalia, and he frequently adds 2 page reference or other indication of
the cxact place referred to.

*Tolger Shakespeare Library.

# 8. A. Tannenbaum, ‘Some Unpublished Harvey Marginalia,’ Modern Language
Rewview, XXV (1930), 327-331, makes some valuable observations on Harvey’s hand-
writing and one ar two rather misleading conjectures concerning [Harvey's use of

the above abbreviations, Moore Smith has properly cxpandcd thcse abbreviations
in his edition of the Marginalia (p. 229).
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It is obvious that Harvey used his system of symbolic reference in
lieu of a commonplace book; and very convenient it nust have been.
I1e could mark and classify several points of reference in a single line,
and a dozen or more in a short passage. It is a device that must have
recommended itsclf to ather scholars in different times, and at no ame
more than during the Renaissance, that great age of loci commumes.
Parallel procedures are used by other Renaissance marginalists, Ben
Jonson used the trefoil and the pointing- hand to mark passages that
particularly intercsted him, as did many others. A volume once owned
by Roger Marbeck, Provost of Oriel College, Oxford, contains sev-
eral apparently arbitracy symbols which this writer has not encoun-
tered clsewhere.®® DBut no Renaissance annotator whose books the
writer has examined uses anything like so ¢laborate and igenious a
system as Flarvey’s. It must have been very convenient, for a scholar
of Idarvey’s encyclopacdic reading, to have so complete an index of
the learning of his time within arm’s reach on his own library shelves.
In his Ciceronianus, Harvey speaks somewhat slightingly of the prac-
tice of keeping commonplace books; it was becoming the fashion to
disparage them toward the end of the sixteenth century in England.
But it is clear that Harvey, like almost 21l the Jearned men of his time,
was addicted to the compiling and classifying of universal knowledge
~ though Harvey did it more cconomically than many, and never in-
flicted his compilations upon the public in print.

Harvcy’s verbal comments in his books served several different pur-
poses. Often he wrote a single word to classify subject-matter, wherc
no convenient symbol was available, like the word ‘semeiotica’ signi-
fying medical diagnosis, More often he commented on the way a
passage impressed him: ‘scite,’ ‘astute,” ‘lepide,’ ‘argute,” and so on.
These arc the least interesting of his comments.

The problem of transcribing Harvey’s marginalia js not simple.
Some selection an the part of an editor is advisable and indecd inevita-
ble. First of all, bis symbolic markings, described above, may well be
omitted, since they can convey little or nothing.of interest to a reader
who has not access to the actual baoks Harvey uwsed. Most comments

© The tranquiliitic of the minde. A verye excellent and wiost comfortable oration
.+« compyled in Latine by lobn Barnarde, student in the vninersity of Canbridge,

now lately translated into Englishe by Antbony Marten (London, 1570). On the
verso of the title-page is the signature; ‘Rogerus Marbecivs.” The volume is now in

the Folger Shakespeare Library,

L o
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consisting merely of an impression of a given passage may also be dis-
pensed with, Then there arc many comments which are obvious
glosses of the text. To reproduce a gloss requires also the quoting or
summarizing of the corresponding text; and when this is- done, it usu-
ally amounts to very little. Thus in his copy of Domenichi-Guicciar-
dini, opposite the heading, ‘Difficilissimo essere a conoscere Ja natura de
1 mortali,” Harvey writes: ‘Analysis hominuz difficillima,” On the
other hand, some of Harvey’s shorter comments are of interest. At
the end of an anecdote in Domenichi-Guicciardini headed ‘Cosa stolta
& pericolosa, communicar alle denne segreti mmportant),” he writes:
Scoggins Crowe.” This comment reveals not merely Harvey's ac-
quaintance with the fests of Scogin,™ but his interest 1n noting litcrary
aualogues and parallels, a tratc in his character as hterary schelar and
critic which has not been adequately obscrved. An editor who does
not have unlimited space at his command may prefer to omit the first
of these comments and to transcribe the second.

Such a selective procedure would no doubt be too arbitrary if it werc
extended to exclude those comments which do not yield any sense to
an cditor. An editor nst guard against the temptation to present a

. record of what interests him among Harvey’s marginal notes rather
than of Harvey's own way of thinking and writing. A considerable
proportion of Harvey’s comments, being private notces, arc cryptic, and
no onte persen is likely to find the clue of meaning to all of them. Nev-
crtheless, some i not all of these comments will have significance for
other readers, and they arc worth printing. It Is important alse to pre-
serve Jdarvey’s spelling, punctuation, and accentnation of Greck and
Jatin words iutact. Harvey was fastidious in these mateers. TIe fre-
quentdy corrected the pointing of his own books, and his sysrem of
punctuation in his marginal notes should be of particular interest to
editors of sixteenth-century texts.

There can be no question of transcribing Harvey’s comments in a
chronological order. Harvey annotated some of his volumes over a
long period, and it is certain that on many pages he added separate
comments at widely different times. He often used the margins for
reflections quite unrclated to the text; and there is no means of dis-
tinguishing, save by the accident of a datable allusion, which of these
comments should precede or follow another. Since Harvey filled

“ See "How Scogin Told His YWife He Had Parbraked a Crow,’ in Shakespeare
Jest-Books, ed. W, C, Hazlitt (London, 1864}, 11, 8g-51.
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every blank space in such a velume as the Folger Domenichi-Guicceiar-
dini with his notes, the best an editor of such marginalia can do is to
transcribe these notes in what he takes to be their proper spatial order
and connection, IMarvey [ollowed no invariable procedure in placing
his comments — he was not thinking of posterity and the perplexities
of his editors, One has to be guided, in transcribing, by the sense; by
the inverted double commas Harvey sometimes uses to indicate the
continuation of a comment from one margin to another, above all, by
the stady of the interrelation of the various comments throughout
the volume. For the most part, cach separatc comment 1s to be re-
garded as an entity not necessarily connected in thought or in time
with the comments that spatially precede or follow.

Finally, no transcription of Harvey’s marginalia ‘can take the place
of a first-hand examination of his annotated books. A transeripe is a
convenicnee for those who are not familiar with Ilizabethan hands,
and the critical apparatus accompanying such a transcript, insofar as
it is helpful, will always be welcome. But the elaborateness of Har-
vey’s method 1 annotating his books can be described or represented
only imperfectly; and anyone who wishes to observe his mcthod in
its full complexity must consult the originals.

IHarorp S. WiLsonN

T
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